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INTRODUCTION 


;. TO THE SKIIL. OF 
MUSICK:| 
| g 


IN, THREE BUOKS. | 


| THE FIRST: 
The Grounds and Rules of MUSICK, 
according to the Gam-ut and other 
Principles thercof. 
THE SECOND: 
 InftruSions for the Baſs-Viol, and alſo 
for the Treble-Violin : 
VVITH | 
LESSONS for BEGINNERS. 
| | By JOHN PLATFORD Philo-Muficz. 
Vie Art of fant, or Compal ak 
e of Deſcant, or ing Mufick |} 
in Parts. By Dr. T, T4: nan þ | 
i | With eAnntations thereon by cMr. C. Simpſon. | 


7 ondon, Printed by Williams Godbid for John Playford, 
and are ro be ſold ar his Shop in the Temple. 1667. 
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Preface to all Lovers ofMUS ICK. 


FUSICK in Antient times was held in as 
reat Eſtimation Reverence and Honour 
( by the moſt Noble and vertuous perſons ) as any 
of the Liberal Sciences whatſoever, for the mani- 
fold wſes thereof, conducing to the life of man - 
The Philoſophers accounted it an Invention of the 
gods beſtowing it on men to make theme better con- 
ditioned than bare Nature afforded,& concludes 
a ſpecial neceſſuty thereof in the education FA chil- 
dren, partly from its natural delight, and partly 
from the efficacy it hath in moving the Afſe@i- 
ons to Vertue - Therefore thoſe who Intend the 
Pradice thereof, muſt allow Muſick to be the giff 
of God, yet( like other his Graces and Benefits ) 
7 is not given to the Idle, but they muſt reach it 
with the hand. of Induſtry , by putting in 
praGiſe the Works and Inventions of hitful 
Artiſts ; for meerly to Speak and Sing are of 
Nature, and this donble uſe of the Articulate 
vozcesthe Rudeſt Swains of all Nations do makes 
' But to ſpeak well, and Sing well, are of Art; 
Therefore when 1had conſidered the great want of 
Books of this Divine Art of Muſick in our own 
"= language, 
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Preface to all Lovers of Muſick. 


lanugiiag,jt was a great motive to me toundertthe 
this Work,, though IT muſt confeſs our Nation js 
at this time plentifully ſtored with learned and 
skilful men in this Science, better able than my 
ſelf to have undertaken this Tack ;, but, their 
ſlowneſs and modeſty (being, as Tconceive, u#t- 
willing to appear in print about ſo ſmall a matter ) 
has made te adventure onit , though with the 
Dange r of not being ſo well done as they might 
have performed it : the rather induced thereun- 
fo ; for that the Preſcription of Rules of 
all Arts and Sciences onght to be delivered in 
plain and brief language , and #0t in flowers 
Eloquence ; which Maxime: IT have followed : 
For after the oft brief, plain, and eafie method 
I could invent, T have here es down the Grounds 
of Muſick, omitting nothing inthis Art which 


1 did conceive was neceſſary for the Praitite of 


young Beginners,both for Vocal ard Inſtrumen- 
tal Mufick.The Work as it 75,1 rec apes 6 75 y10t 
all my own, ſome part thereof being colleFed out 
of other Authors which have written on this 
Subjetf , the which T hope will make it more ap- 
proved. And ifin the whole I gain thy ingenions 
Acceptance, it will further encourage me to do 
thee more Service in this nature, 


Thine 
John PLarrorD. 
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SESASEIASATILE 
Of MUSiCK in General, 


_ and of its Divine and Civil Uſes. 


PUSICK « an Art Unſcarchable, 
Divine, and Excellent ; by which 4 
W& true Concordance of Sounds, or" Har- 
W Fe 7029 is produced , that rejoycerth and 

bg cheareth the Hearts of men + And 


; hath in all Ages, and in all Countries 
been highly revereuced and efteemed + By the Jews for 
Keligion and Divine Worſhip in the Service of God, as 
appears by Scripture ; By the Grecians and Romans to 
induce Vireue and Gravity, and''to izcite to _— 
and Valowr. Great Difputes were among thoſe Eth- 
nick Anthors about the firſt Inventor , ſome for Or- 
pheus , ſome Lynus , bath famous Poets and Mnu- 
ficians; others for Amphion, -whoſe Mamnſich drew flones 
to the buulding of the Walls of Thebes, as Orpheus 
had by the > + dich tonch of his Harp, moved the 
Wild Beaſts and Trees to Dance : But the true meaning 
thereof 1s, That by Virtue of their Muſick, and their 
wiſe and Pleaſing Muſical Poems ; The one brought the 
Savage and Beaſtlike Thracians to Humanity andGen- 
tel; 3 the other perſuaded the rude and careleſs 
Thebans to the fortifying of their (ity, and to a civil 
Converſation : The Egyptians to Apollo, attributing 
the firſt Invention of the Harp to him , and certainly 
they had an high eſteem of the Excellency of Muſick, to 
wake Apoilo who was the God of Wiſdome , to be the 
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God of. Muſick ; But the people of God do truly acknow- 
ledge a far mare autient Inventor of this Drvine Art 
{ Jubal the ſixth from Adam ) who, as it is recorded , 
Gen. 4.27. Was the Father of all that handle the Harp 
and Organ : St. Auguſtine goeth yet farther , ſhewing | 
that it us the Gift of God himſelf , and a Repreſenta- | 
110n or Admonition of the ſweet conſent | and Harmony © 
whuch_ bis Wiſdome hath made in the Creation and Ad- | 
mnſtration of the World. eAnd well it may be termed 
a Divine and Myſterious Art , for among all thofe 
rare Arts and Sciences, with which God bath endued 
- mon, Thus of Muſick # the waſt ſublime aud excellent, 
for #t5 wonderful Effetts and Inventions :- It hath been 
the ſtudy of Millions of Men for naany thouſands of 
gears; Tet none ever attained the full ſcope and per= *' 
fellion thereof , but after all thur deep Search and * 
Laborious ſtudies , there appeared fill new matter for y 
their Inventions ;_ and, whih # moſt wonderful , that * 
the whole myſtery of this Art is comprized in the com- 
paſs f. three Notes or Sonnds , which # moſt ingeni- 
onfly obſerved by the Learned and Excellent Maſter is 
thi Art Mr.*Chritopher Simpſon * Diviſon Violiſi 
zu theſe words, All Sounds that can pag. 18. . ; 
poſſibly be joyned at once together | 
in Muſical Concordance , areſtill 
but the Renerated Harmony of © 
Three : A figmficant Emblem of | 
that ſupreme and incomprehenſs- | 
ble Trimty, . Three in 'one, Go- 
verning and Diſpofing the whole - 
—Y— Machine of the World, wth alt _ | 
3fJ 
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Its Divine and Civil Uſes. 
its included Parts in a perfett Harmony : For in the 
Harmony of Sounds, there is (amt great and hidden 


Myſtery above what hath been yet Diſcovered. 


* Natwre Which is the vaſt Creation's Soul, Mrs. Kath. 
That ſteady curious Agent in the whole , yu 2a 
The Art of Heaven,the order of this frame, p96 
Is only Muſick in another name., - (own, rawes 24, 
And as ſome King conquering what was bis Buok of 
Hath choice of ſeveral Titles co his Crown; 49's. 

So Harmony og this ſcore now, - that then , | 
Yet till is all that takes and Governs Men. 

Beauty is but Conpoſore; and we find 

Content is but the Concord of the Mind ; 
Friendſhip thz Kniſon of well tun'd Hearts ; 
Honour's the Chorus of the Nobleſt parts: 

And all the World , on which we can refle& 
Azfick to the Ear , or to the IntelleR. 


Nor hath there yet bees any Reaſon givenef that 
Sympathy in Sounds, That the String of a Viol being 
ſtruck, and another Viol laid at a Diſtance , and tu- 
ned in Concordance to it , the ſame ſtrings thereof , 
ſhould ſound and move in a Sympathy with the other: , 
though not touch'd, Nor that the ſonnd of a Sackbut 
er Trumpet , ſhon!d by a (ronger Emiſſion of breath , 
skip from Concord to Concord before you .can farce it 
into any Gradation of Tones or Notes. More obſer- 
vations of the myſtery of Sounds u learnedly diſcourſed 
by the Lord Bacon in his Nat. Hiſt. 2, Cent, Chap. x. 
Ath. Kirkerus'a Learned tVriter, reports, that in Ca+ 
labria @zd other parts of Italy, There i a poyſonous Sp» 
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der called the Tarantula,by which ſuch as are bitten fall 
znto a frenſie of madneſs and laughter, to allay the im- 
moderate paſſton thereof , Muſick 45 the ſpeedy remedy 
and Cure, for which they have ſolemn Songs and Tunes. 

The 'firſt and chief Uſe of Muſick 5 for the Ser - 
vice and praiſe of God, whoſe gift it . The ſbcond 
Uſe is for the Solace of Men, whnch as it is agreeable 
unto Nature, ſo 14 it allowed by God as a 1 emporal 
bl-ſſing to recreate and Chear men after long ſtudy and 
weary labour in their vocations, 'af the Philoſopher 
adviſeth, Muſica' Medicina- eſt moleſtiz iHlius que 
per Jabores ſulcipitur. - Nor doth Muſick only delight 
the mind, but alſo conduceth much to bodily health by 
the exerciſe of the Vayce in Song , which, doth. clear 
and ſtrengthen the Lungs, and Fro it be alſo joyned the 
exerciſe of the Limbs , none need fear Afthma or 
Conſumption; The want of which exerciſe us often the 
death of many Students : Alſo much benefit hath been 
found thereby by ſuch as have been troubled with de - 
fetts in Speech, as Stammering and bad Utrerance.' If 
God hath granted ſo mmch benefir to men by the Civil 
Exerciſe, fure the Heavenly and Divine uſe will much 
redound to our eternal comfort , if with onr Voyces we 
109nour Hearts when we ſing in his Holy Place, which 
hath been the -pratii'e of his Church in all Ages. 
For as Venerable Bede writeth , No Science but 
Muſick , may enter the Doores of th: Church. 
Which prattical uſe of Muſick in the Worſhip and Ser- 
vice of God may eaſily be proved ; for we have the 
fame Foundation with other Points of Chriſtian Kel:- 
£'on (the evidence of Gods Word , and the Prattiſe of. 
the Church in all Ages,) The Scripture % plemiful- 
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Its Divice and'Civil Uſes. 


ly fored with records thereof, In the Infancy of the 
Church, Moſes, Merian, Deborah, all ſung Pſalms 
of Praiſes for Deleverances ; but when the People of 
God came to a fſetled and peaceable condition , as in 
the dajes of holy David , you ſeldome meet him mith- 
out an Inſtrument in his hand, and a Pſalme in his 
mouth; He was one in whom the Spirit of God de- 
lighted to dwell, for no evil Spirit will abide ta tarry 
where Muſick aud Harmony are lodged : For when 
David played before Saul the gv1l Sfirit deparied inome - 
diately, ' This power: of Muſick againſ# evil Fpurits , 
Luther ſeem:th to think that 1t doth ſtil remain, 
Scimus (ſaith he) Muſicam Dzmonibus etiam invi- 
ſam & iptolerabilem efſe. 7 know that Muſick 
moſt dreaful and intolerable to the Devils, If God 
himſelf delights in this Harmony of his Creatures , 
ſhall Man, whoſe breath # in hs Noſtrils, deſpiſe 
that which the ever-living God ſeems to delight in? 
It appears alſo in Scripture that Kings went to Battel, 
and Prophets did Propheſe with Muſick, 2 Chron ch.z0.- 
v.21. Jehoſaphat when he had Conſulted with the 
People, He appointed Singers unto the Lord , which 
went before his Army, &'c. 2 Kings ch, 3. Eliſha 
could not Propheſfie nntil an Inftrument was brought 
to hins and played on: But now bring me a Minſtil , 
and it came to paſſe when the Minlril played, the 
han of the Lord came upon him, and he Prophe- 
fizd, Andinthe 10. Chapter of the 1 of Samuel v.5. 
Thou ſhalt meet a Company of . Prophets com-- 
ing down with a Pſaltry, and a Tabret, and a Pipe, 
and a Earp before them and they ſhall Prophefie, &e. 
And at the Dedication of the Temple by Solomon, 
A 4 how 
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how acceptable Muſick was unto Almighty God , you 
may read at large 2 Chron. chap. 5. Ut continued un 
the Church of the Jews until the Deſtruttion of their 
Temple and Nation by Titus and Veſpaſian, as a to- 
ken of Gods Favonr unto them while they obeyed and 
ſerved bim ; 4s in Hoſea 2. 15. She ſhall fingas in 
the dayes of her Youth , and asin the day when ſhe 
came out of /Egypt; whereas when they forſook. 
God and followed* Idols , he threatneth the taking a- 
way thertof,, as in the 5 chap. of Hoſea v. 11, 1 wil 
cauſe their mirthto ceaſe, &c. Our Bleſſed Saviour 
left Example thereof, Mat. 26. 30. And when they had 
Sung an Hymn or Pſalm, &c. S. Paul, AQts 16. fung 
Pſalms in Priſon; and 1# his Epiſtles Eph. 5.19.1 Cor. 
14.15.he moveth the ſame; S. James 5. & 12. coms- 
mandeth the like uſe thereof. Peter Martyr proveth, 
Muſick to be in uſe 1» the Chriftian Church from the 
dayes of the Apoſtles , becanſe Plinius Secund. writ 
to Trajan, That the Chriſttans did Hymnos anteluca- 
n2s.Chriſto ſuo Canere; Sing praiſes unto their Chriſ 
before Day-light, Theodoret records in by Ecclel. 
Miſt. lib.2.c.24.T hat inthe Church of Antioch (where 
the Diſciples were firſt called Chriſtians.) Thoſe de- 
vout Biſhops, Blavianus and Diodorus, Ordained that the 
Pſalms of David ſhowld be ſung in Conrſe by a Quare 
of Singing-mtn, divided into two parts ; which Order 
was ſoon after followed by .mtaſt of the Chriſtian 
Churches, Ifidorus « ffirmeth that the Greeks «c- 
cordingly did firſt Compoſe their Antiphons” ( two 
Choirs Singrng by Courſe like the two Chernbims an- 
ſwering one another -in their Hullelmahs, ) St. Au- 
gultine 3s kjs Confeſl, lib, 9. cap. 6, ſpeaking o 
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Tts Divine and Civil Uſes. 
his Baptizing at Milan , thus Confeſſeth to God; 
O how I wept at thy Hymns and Songs ! being vehe- 
mently moved with the Voyces of ſweet ſound- 
ing Church, thoſe Voyces did peirce mine Ears, and 
thy Truth difſtifled into my heart, and thereby was in- 
flamedin me a love of Piety ; The Tears trickled 
down my Eyes, and with them 1 wasin a happy con- 
dition,@c. T hoſe who ſhall conſult the Writings of all 
the Primutrve Fathers , ſhall ſcarce meet with one that 
doth not write of the Divine uſe of Mufick in Chriftian 
( hurches : and yet true it #s , that ſome of them 


did find fault with ſome abuſes thereof in the Service 


of God (and ſo they wonld now if they were alive : ) 
But that condemneth the right uſe thereof no more 
than the Holy Supper 1s condemned by St, Paul, while 
he blamed thoſe who ſhamefully profaned it. Etcle 
fpaſtical Writers have gruen an account alſo of the 
great Eſteem and Honour the Chriſtian Emperonrs, 
Kings, and Princes, in all Ages have had of this Di- ' 
vine Science of Muſick, Contiantine the Great, aud 
Th:odofius , would both of them begin the Divine 
Hymns, and ſing in the midſt of the Chriſtian Congre- 
gations, Juſtimian che Emperonr Compoſed an Hymu 
to be ſung inthe Church of Conſtantinople , which be- 
gan, To the only begotten Son and Word of God. 
Of Charles the Great it # recorded, that he went of - 
ten into the Pſalngody and ſung himſelf , and appoint- 
ed his Soxs and other Princes what Pſalms and Hymns 
ſhould be ſung. Bur to, come neerer home to our own 
Countrey and Kingdome of England, who- as the An- 
rents of- ather 7 cums have. bad Mufick in high E- 
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Of Mafick ia General; and of 
Steems and Reverence , efteeming the Propheſſars thereof 
as Prophets, and Wiſe-men among thens , as i (hemed 
z Ecclehalticus Chap. 44. v.4. That they were 
the Leaders of the [People by their Councel , 
and by their. Knowledge .of Learning meet for the 
People ; Wiſe and Eloquent in their Inſftructions,ſuch 
as found gut Muſical Tunes, and recited Verſes, &c. 
So as our Anceſtors tell 14 there were among the Brit- 
tains of this 1/land, who had Muſicians before t 
had Books; And the Romans that Invaded us ( w 
were not too forward to magmfic other Nations) con- 
feſs mict the Druyds a»d Bards had over the 
Peoples econ, by recording in Songs the Dgeds of 
Heroick, fpurits, their Laws and Religion being Sung 
1 Tunes, and ſo (without Letters ) tranſmutted to 
Pofteruty, wherem they were ſo dextrous that their 
Ne:ghbowtrs of Gaul came hither tolearnit. Alfred 
4 Saxon King. of this Land mas well shill'd in all man» 
ner of Learumg, but in his 5hill and knowledge of Mu- 
fick he took moſt delight. * King Henty the Eighth 

did much advance Muſick in the frſt 
Lord Herbert part of his Reign, when bis mind was 
hay ry Life c more intent upon Arts and Sciences , at 
Henry's. % which time he invited the beſt Maſters 
: ont of Italy and other C onntreys, where- 
by he grew to preat Knowledge therein, of. which he 
gave Teſtimony by Compoſing with þis own hand two 
entire Services of five and ſix parts, whith were often 
ſung 1n his Chappel ; fince whoſe time it hath profpered 
. much in thu Kingdome , "by the encouragement given 
in the ſeveral Kaigns of bus Succeſſors. Edward afh 
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Sixth was a lover and Encourager thereof, if we muy 


believe Chritopher Tye Dr. in Mufick, «nd of bis 


Chappel, who put the AQts of the Apoſtles in Meetre, 
and Conppoſed the ſame to be ſung in four parts, which 
be Printed and Dedicated to the Kg, one of which 
Books I have in my Study + bus Epiſtle egins thus, of 
which two. Stanzaes may ſuffice. 


Condddering well, moſt Godly King, 
The Feal and perfec iove 

Pour Gzace doth bear to each god thing 
That given is from above. 


(T hat fuch god things pour Gzace mght move 
Pour Lace when pe afſap , 

Jn teadof Dongs of wantou Love , 
(Theſe doztes then to plap- 


Onren Elizabeth was not only a Lover of this Art , 
but a goed Proficient therein, and I bave been informed 
by az ancient C Muſician and her Servant , that 
did often recreate her ſelf 02 an excellent Inſtrument 
called the Poliphant , not much anlike 4 Late, but 
ftrung with Wire: Nor did ſhe delight only in the Civil , 
bt took eſpecial care for the Diviue uſe thereof in the 
Worſhip and Service of God, as appears in her InjunRti- 
ons printed 1559. Injuntt. 49. | 


CY 

Item , ecavſe tn divers Collegiate and alſo fome Pa- 
riſh Cyarches hecretofoze, there hath been Livings ap= 
pointed oz the maintenance of Men and Chiidzen , touſs 
Dingtug tn the Church, by means whereof, the Landas, 
ble Depvice of MWafick hath been had in Eſtimation, and 
yzelerved tn knowledge, &c. 

The Queens Mojelty neither meaning in any Wiſe 
the decap of anp thing> that might tend ro the "_ 


Of Muſick in General, and of 
nce- of . the Detence: Netther ro have the 
in the Church thar thereby the 
derſiood of ths 


hererof ben 

alick be the Church. but dhat the ſame do remain, 8: c. 

Charles the Ninth of France, ont of his great love 
and affeftion to Muſick, did eſtabliſh a Muſecal Aca- 
demy and the (Couſtitations thereef , and confirmed the 
ſame with his own hand and Seal , profeſſing himſelf 
Proteftor and firſk Auditor. The like did our ſecond 
Solamon King James to the Muſicians of London , 
granting them his Letters Patents for . Society and 
Corporation , And gave thens for their Arms Azure , 
a Swan Argent , within a Treflure Counterflour, Or, 
and in'a chief Gules, a Roſe between two Lyong Or , 
and for their Creſt the Sign ( called by Aſtronomers ) 
the Orphean Lyre : 1s the Schools in Oxford , one 
Aſſigned to ths Divine Science , with an Annual Al- 
lowance to the Maſter , who # ſtyled the Muſick, Pro- 
feſſor ( which place # deſervedly at thu time conferred 
ou , and enjoyed by John Wilſon Dr. in Muſick,; ) 
And I do obſerve Mutick to be of ſuch venerarion in both 
our Unrverſuies , that no other Liberal Science ts 
Hononred with the Degree and Tutle of Doftor. 
Another Eſtabliſhment for this Divine Science, is in 
Gretham-Colledge, London, eretted by that Honour 
of his Conntry Sir Thomas Greſham for a weekly MMn- 
fical Leeture; but ( as I have been informed:) to the 
diſhonoxr of the Donar, and Profeſſors of Mulick, the 
allowance for the ſame is eonveried ſome other way. 

Nor was his late Sacred Majeſty, and bleſſed Mar- 
tr King Charles the Firſt, behind any of his Frede- 
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cefers b oth for his Skill and Love of this Divine Art" 
eſpecially iu the Service of Almighty God , which with 
wich Love and Zeal be wonld hear reveremly perfor- 
med, and often appointed the Service and Anthems 
himſelf, being by his Knowledge in Muſick, a C 

tent Judge therein, and much delighted: ro hear 1 
excellemly.Compoſed Service of Dr. William Child , 
called hs Sharp Service. And for Inſirumental Muſick 
zone pleaſed : him | like thoſe incomparable Famazies 
for one Violin aud Baſſe: Viol ro. the Organ , Conppo- 
ſed by Mr. Coperario.. And this his Love of AMMu- 


| fick here on earth ,. did argue his Soul was Angelical , 


and inſpired from above wth Celeſtial joyes ; inthe gle- 
roms frunion of which he now undonbiedly as a King , 
Saint, and Martyr, here on earth, ings Hallelmiahs 
and Triumphs tothe King of Kings in heaven. 

Of whoſe Virtues and Piety ( by the infimte mercy 
of Almighty God) this Kingdome now enjoyes a Li- 
wing example in his Son, and our Dread Soveraign , 
Charles the Second , whom God long preſerve, whoſe 
Love of this Divine Art appears by bus Exconrage- 
ment of it , and all Profeſſors thereef, eſpecially in his 
bonntiful Augmentation of the Annual Allowances of 
the Gentlemen of Hu Chapel : which Ex«mple, if 
3t were followed by the Superionrs of cur Cathedrals mm 
this Kingdome , wonld much encourage men of this 
Art , (who are there employed to ſing Praiſes to Al- 
mighty God) to be more findicus and excellent 1n that 
duty, and would take off that Contempt which ws by the 


 pulgar and 1gnorant caſt pon them for their mean per- 


formances and poverty : but it ts a grief to themandto 
all good Chriſtians, that the Worſhip of Gad ſkould beſo 
ſcorned by blind Zealots , becanſe they underſiand 


Of Muſick in General, and of 
' it 290t , dud ave all for Preaching , I would have ſuch 
take notice of the wordsof « Learned Divine in hs 
Palpir, Thar Prayer ſhalt ceaſe, and Preaching thall 
+ ceale, but Praifmg of -God hall never ceaſe : Prayer 
- #5 a duty of Tome , but mn of God ts a Service 

of Eternity; Prayer often tends to our own Good , but 
Glorifying and Praifing God looks entirely at his Glory. 
Tofiug Praiſes ts an Angelical Office,ty be in Paradiſe, 
F7, or firſt fruns of . beaver here upon earth. The 
Seraphins of the. Supreme Order,-veil their faces , 
and feet , and flye as they ſing, in teſtimony of Af- 
feltion and Longing to draw near to God , They bein 
as it were. chief  Chantors leading the Song , all t 
| awed eA'ngels accompanying them with harmo- 

RLOKES cording Voyces , with incredible gladneſs, 
ard exaltation of Spirit. Therefore, when 7 conſidey, 
.T hat the'exerciſe of Ants fail, yet in heaven, ſo long as 
- there ta Gud to praiſe, ſolog will there be Mulick 
ever to Eternity : who then can deuy Mufick-to be 4 
Devine ' and heavenly Science ! Do not thoſe little 
Chorifters of the Aire , the Birds , delight to Chirp 
and quaver out their pleaſant Notes at the Approach 
of the Spring, as if they were ſent by God to tell us the 
good Tydings.. Obſerve the little Lark , which by a 
Natural [nſttntt of Gratitude and Daty to the Glory 
of his Creator , will ever and anon be mounting np hea- 
ven-ward as high as his wings will bear hint, and when 
be hath warbled out his melody, and ſpent himſelf with 
the / weeteſt and ſtrongeſt ſtrains of his (trength, deſcend 
to bus Flock, who preſently ſend up another Choriſter to 
ſupply this Divine Service. It u the obſervation of a 
Learned Author, That Maſick.#s uſed only of the moſt 
eAcrial 
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Tts Divine and Civil Uſes. 
Aerial Creatures, Loved and underſtood by man. &- 
lianos writetÞ in- hes Hiſt; Animal. 1, 16; c. 29. Ex 
omnibus - Animalibus, Afinum ad harmoniam faQum 
non eſſe ,, That of all Boks thith 2 ont that ts not 
delighted wth Harmony but only the Aſs, Hen. Ste- 
\6'> report# ,. That he ſaw a Zyonin London, leave 

is Meat to hear Muſick, If irrational Creatures ſo 
naturally love'and are ' Delighted. with Muſick , ſhail 
not rational Man, who' 1s tndued: with the knowledge 
thereof above all ther Creatures?T he Philoſopher ſays, 
»ot to be animal muficum, 4 »0t to be animal. rationale. 
The Italians have a Proverb , God. loves not him 
whom he hath not made-to love Mufick.: { have 
heard ſome objeft that Muſick is bursful to Yowth , 
by wamon and laſcivious Songs ; But thus I deny - 
for take away theſe Ditties andenthber-Simg' or Play 
thoſe Notes , and you ſhatl find nothing but Tunoctn- 
cy and Harmony in them. \'It. s mt only my wiſh, 
but all that are true {overs of Muſick ,; that there 
were no room. for ſuch" in England ; But 1 conclude 
with the Expreſſion of Mr, Owen. Feltham 'w»: his 
Reſolves , We find that in Heaven there is :« Anſick. 
and Halleluiahs ſung , I believeitis an helper both 
to good andill , and will therefore honour it when it 
moves to Virtue, and beware of it when it would 
flatter into 7 ice. , 


Hom, Odyſl, | 


Ex onnilus enins hominilus Martalibus MUSIC 
Honore digni ſant & REV ERENTIA. 
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The Table of / the Matters 
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Al Rule for keeping of Time, Pag. 29. 


: the Tcillo'and Grupp0,end other Graces, pag.39. 
T he. T ues of Pialms,with direftions how to Tune them 
ih Page 39. 
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51; 1 {EZ A brief Introdufion for Playing onthe BaſsViol,p.75. 
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Several Leſſons for the Violin, both by Notes and 
Letters, pag. 97« 
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the ps of. MAR: | 


* 2CU A'P:44-*7 
of the at of” nu ck, Ralſed the ani 


_— GG 


faH E: GlmVt © He Ground of alf 
Y 124ſck;, both Pocatand: Inft ri: 
[- -niental ;; and (as Ornithoparens 
I> 'reporteth): It was compoſed by 
ZZ Guido Aretinis about the'year 
36 ho (out of fix Syllables, inthe Saphick 
ofthe Hymne of St. ebay. Buptiftn,) Fame 
his Mufical Scale ſet down! thoſe Six Sylla- 
bles, as Names for the fix Maulical es ; 


PT queant laxis REſonare flvis , 
Mlra geſtorum FAmu'l ple M | 
SOLve nenabn L 4bii reations:. © WS 1 


PRTPA. OATS BI WOES? WILLS 
- VC RE "Ml = SOL LA | VT; RE-SOL..LA - 
Another thus. 

'VT REGver MIſeram FAtun SOLitumnue LAborem, 
Theſe Six Notes were thirs uſed for many 
years paſt in that order, 4ſcending & Deſcends 
7ng - 'butinthele latter times, Four are only 
in Uſe , the' which are So/,:'Za;' 247, Fe 4:10 
that /t and Ref 1s: now changed: into' Sol and 
La, four being] found ſuftctent for expreffing 
the ſeveral ſounds; 'and lefs burthenſome fox 


Beſides 


2 An tntrodudion to 


Belides the Names of theſe Notes , there 


is uſed inour Scale of Mulick,called the Gaz 
V1, ſeven Letters of the Alphabet, which are 


{ct in the firſt Column, at the beginning of. + 


each Rule and. Space ,; as G. A. BC. D. EcP. 


And. of theſe. there are Three Septeraries: 


aſcending one aboye the other, .G- being put 
frſt,which is according to the third Letter in 
the Greek Alphabet , called Gamma, and is 
made thus r,. that the firſt derivation there- 
of was from the ancient Greeks, as you may 
ſee in the Scale at the end of this Chapter. 

Theſe ſeven Letters of the Alpbatet are 
called ſeven Cliffs, or more properly Cleaves; 
the other Names and Syllables adjoyned to 
them , are the Notes 3_And by theſe Three 
Septenaries is diſtinguiſhed three ſeveralParts 
of Mufick which the Scale 'is divided into : 
Firſt the Baſſe, which is the lowelt part; the 
Second.,the Hean,or middle part ; the Third, 
the Treble, or higheſt part; ſo that —_— 


to theſe three Septeraries,Gamut is the lowelt- 
Note, and E/a the higheſt. And this the us. 


fual Gamuts in Mr. Morley and others,did not 


exceed:but 1t'1s well known that there is ma-; 


ny -Notes-1n uſe, both above and below, which 
exceed that compaſs, and that both in Yocal 
and 1»ſiramental Mulick, which ought not to 


Sha. - 


be | 
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the Skill of Muſick. 3 
be omitted 5 for the Compaſs of Muſick. 
18 not to be confin'd : And though there be 
but three Septeraries of Notes in the Ex- 
ample of the Gam-vt, which amount to the 
Compaſs of one and Twenty Notes or 
Sounds 3 yet in the Treble or higheſt part, as 


_ occaſion requires , you may Aſcend more 


Notes, for it is the ſame over again , only 
eight Notes higher : Or in your Baffe or low- 

part you may Deſcend the like Notes low- 
er than Gam-ut , as the Compaſs of the 
Voyce or Inſtrument is able to' extend |, the 
which will be the fame, and only E:ghts to 
thoſe above; And theſe Notes of Additi- 
on are uſually thus diſtinguiſhed. 

Thoſe above E/a are called Notes in Alt , 
as F faut, and G ſol reat, &*c. in Alt, And 
thoſe below Gam-#t are called doxble Notes , 
as Double F fa ut, E la mi, &c, as being 
Eights or Diapaſons to thoſe above Gam-nt. I 
have therefore in the Table of the. Gam-rt 
in this Book, expreſſed them with double 


| Letters in their right places. 


The Gam-xt is drawn upon fourteen Anles 


;Fand their Spaces , and do comprehend all 
| Notes or Sounds uſual in Myfick, either Yo- 


1 cal or Inſirumental,yet when any of the parts 


which 1t is divided into, viz. Treble, Mears 
B 3 or 


—Jp_—— __w__p_——___———_— — _ a 


4 . An IntroduCtion to 
or Texor, and Baſje, ſhall come to beprick'd 


out by it ſelf, in Soxgs or Leſſons, either for 
Vozce or Inſtrument, five lines is only uſual , 


for one of thoſe Parts, as being fuftcient to | 


contain the compaſs of Notes thereto be- 
longing : And if there be any Notes that ex- 
ww higher or lower, It is wy 

inthat place with a Per. 


_ But all Lefozs for the Organ, Virginals, or 


Harp, two {taves of fix lines together are re- 
quired, one for the left hand, or lower Keys , 
e other for the right hand or apper Keys. 
Therefore he that means toun 
what, he Sigs or Plays, muſt ſtady tobe 
perfed inthe knowledg of the Scaleor Gam- 
Vt, and to have it perfectly in his memory 
without Book, both forwards and back, and 
to diſtinguiſh the C/;ffs and Notes. as they be 
1n iic.or Space 5 For knowing the Notes Pla- 
ces, their Names are eaſily known. _ 
Alfq.,..on the right fide of this following 
Table ofthe Scaleor Gam-ut there is ſet four 
Columns. Fhe firſt the Alphabetical Letters 
or Cigjs, Theothes three ſheweth the Names 
of the, Notes Ajrexuging and Deſcending, ac- 
cording to their ſeveral Names and Keyes. 
. In theſccond. Column is ſet the Nazzes 0 
11. Notes 28 they hecalted, when js © Dnralis 


ual to add a [ze | 


Or 
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or B ſharp,as having no flat in B mi ; and then 
your Notes are called as they are ſet there on 
the Rules and Spaces aſcending ; the third co- 
lumn is B proper, or B zaturalis, which hath a 
B flat in B mri only,which is put at the begin- 
ng of the /inewith the C by, and there you 
have alſo the Names as they are called on Rile 
and Space:Fourth Columns the Notes,called 
B fa or B mollaris, having two B flats,the one 
in B vi, the other in E 1s #25, placed as the 
other ; by obſerving of which you have a 
certain Rule forthe Names of the Notes 1n 
any part, be it Treble, Mean, Tenor Cr Baſs. 

. Intheſe. Three obſerve this for a General 
Rule, that what name the Note hath, the fame 
Name properly hath. his. E7zght above or be- 
low,be it either in Treble, Mfcar,Teror,or Baſe. 

There is anold Meetre \, though not very 
common, yet-.it contains a true Rule of the 
Theorick part of 2/ſick , Which is neceſlary 
to be obſerved by young beginners, and as it 
falls in our ſeveral Chapters T ſhall inſert it : 
It begins thus., : 


f O attain the (hill of Mulicks Art , 

| Learn Gam-Vt up aud down by heart. 
Thereby to learn zour Rules and Spaces , 

| NotesNames are known knowing their places, 


B 3 The GAM-VEF 


THEGAMNVT, OR SCALE OFMUSICK . 


A Sol re vt Sol Sof py | / 
BN 'S la - | la my | b fa ; $ 
2 {þD— Bi [2 2 | 
WIC | I{fa If fe at: Cf} i. | 
Mall 2o2l id | 
Tea WANT 
fa vr Ja a $0 ? 
l a gol 2/2 919-0 
: t-4 Sol re Sol 4 | 
2 ab | Atm ay fi | 
= [a G 
® & | Sol re vt Sol Sol 
£4 la my la my 
SP ful 
PI C | favt fol Sof 
3 16 
Q A | re la la 
G Tr 
& FF fa vt fa fo 
* | [EE- WG 
DD | Soſ re of & 
"Y | BDura —_— 
: : Pn > 
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the.Skill of Muſick =» 
A Second Table of the Scale of Mufick 
called the Gam-ut ,' in which every 


$% 7" 6h «- # 


ſeeating from the loweſt Note of 
the Bals to the bigbeſt in the Treble. 


SEEDED 
== | IE Hs wor ines ner a ens 5. 
Diafil, TK; F fant, Ek 4 la 11 Fe. 


_— nw. MLA LIVER 


F fa ut, G ſobre ut, A la crit 1/7 b mi Cele. 
gmt mpg —=f==== 


=== =27 
A lamire,Bfabmi,C ſol fant, Dlaſdl OS la _ 


IF race. rm—m_ == 


) cry >! 5x Hm 


B mi, C fa at, 'D ſolre, E la mi, F fa ur, Ghibres, *, 


DES = —_—_ ——— 
OD, =E: 
oe OO A. e 
CC faut,DDſolre,EE lami, FF fam \Gam-ut, Are, 
B 4. CHAP. 


Att LotrotinGion- ron-f0 
| MII WARD IT 


h » VI » £ 
FJ 339323 J 


eos (ili nt CHAP Ihe 
ea Of the Cliffs or Cleaves, 
"JF N this Gard##'(asT ſaid before) is contai- 


= £7 Ss. 


are: ſet at the neg ning i cf each Ale and 
Space, andare cal Rene leaves ;, of theſe 
1eyen,Four is.anty.ufual,the which are uſual- 
ly-placed at thebeginning of every Line of 
the Song or Lefoneither Vocal, or Tnſtrumen- 
tal. The firſt is called the F fa ut Cleave or 
Clife; which is onlyproper-to-to the Baſe or 
L3gtpart, andis-thus mark'd, & on the 
fourth Line at the beginning of So7gs or Leſ- 
forrs..: The ſecond 1s theC ſol fa wt, which is 
Proper to the middle or inner parts;as Texor, 
Counter-Tenor,or Mean, and he isthus figned 
or marked E The third is the G fol ret, 
Claze or Cliff, which is onely proper to the 
Freble, or higheſt, and 1s ſigned or marked 
thus & on the ſecond Line of the Sozgs or 
L efots. i EY ASS 7 Ah 
Theſe three Cliffs are called the three ſig#r- 
cd Cliffc, becauſe they arc alwayes ſet at the 
beguming of the Lines on which is prickt the 
SONe 
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tbe Skill of Muſick. '9 
Song or Leſſon z'( for Cleave 'is derived 
fromClavis which' figriifies a Key ) From'the 
place of this Cliff; the places of all the other 
Noterin your 8org'or Leſſons are underſtood 
by proving your” Notes from it, according to 


-the Rule of the Gam-rt. 


The. fourth Chff is the! BCHEf, which is 
Proper to all parts, as being of twonatures'or 
properties, that is to ſay, Flat and Sharp,and 
doth onely ſerve for that purpoſe for the flat- 
tirg and $harping of Notes; and therefore he 
iscalled B fa, B mi; the B fa lignifies Flat , 
the'B mi, ſharp - The B fa, or B flat.js known 


01Rule or Space by this mark ( L and the 'B 


#-(which isſharp by this (#6) 

/ But theſe two Rules you are to obſerve 
them both : Firſtthe B fa,or Blat'doth alter 
both the nameand property of the Notes be- 


fore-which it is placed, and'is called Fa, mas 


king i it half a toe or ſound lower than it was 
re. 

"Secondly, the B 7i or B ſharp, alters the 
property of the Notes before which he is pla- 
ced, but not the Name 3 for he is uſually pla- 
ced either before Fa or Sol, and they retain 
their Names ſtill-; 'but their Sound is raiſed 
half a' Tore or ſour; d tigher, 

Laſtly, note thar theſe two B Chiff5 are pa, 
ce 


120 An IntroduSGion to 


ced not only at the beginning of the Lines | 
with the other C/if,but 1s uſually put toſeve- * 
ral Notes in the middle of any $0zzz;or,Lefſqrr, 
for the Flattivg and Sharpingof ion as on 
Harmony of the Muſick. aA: by 


| CHAP; Kb; : 
A brief R Rile for proving t| the Noter's in 
© any Song or Leſſon. 


"Iſt obſerve with which of the thees. u- 

fual Cliffs your Song. or Leſlon is hyped 
with at the beginning ; if - it be with 
fol re ut Cleave., then if the.Note beabove 
it, whoſe name and place you would know, 
you muſt begin at your'Cliff, and afligne to 
every Rule and Space a Note. , accordin 
tothe Rule of your Gam-ut , Aſcending ti 
you come to that Rule or Space where ;the 
fame Note is ſet; But if the Note be below 
your Chf', then you muſt prove GOV 
to him, faying your Gam-ut backward,affign 
ing to each Rule and Space a Note , till you 
come to his place. So that. by nan 4, 4 in 
what place of your Gam-ut the Note is tet , 
you will eaſily know his name, the next chap- 
ter directing you an infallible Rule for it, - 
and that by an eafie and Familiar Example. 

CHAP. 
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CO ——_ 
- 


CHAP, Iv. 


Containing a plain and cafit Rule for the 
Naming your Notes in any Cliff. © * 


Aving obſerved the foregoing Diretti- 
on of proving your Notes,to know their 
Places, you may eaſily know their Names al- 
ſo,if you will follow this Rule : Firſt,obſerve 
that 4 is the principal or maſter Note,which 
leads you to know all the other ; for having 
found out him ; the other follows upon 
courſe; and this 43 hath his being in four ſe- 
veral places, but he.is but. in one of themat 
a time ; his proper placeis ir; - but if a 
_ Bfa, which is a B flat (as is mentioned in cap. 
2.) be put in hisplace, thenheis removed 
intoE /a zi which 1s his ſecond ; but ifa B 
flat be placed therealſo,then he is in his third 
place which is A a mire; if a B flat come 
there alſo , then he is removed in his Fourth 
place, which is D /aſol re ; ſo that in which 
of theſe he is, the next Notes above him af- 
cending are Fa ſol la, Fa ſol la, twice, and 
then you meet with your 47 again, for he is 
forked but once in Eight Notes; In like man- 
| ner , 


ers 
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Co 
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b - M — aat/ Oy K——_ _ 
DLL Ni - 4— ALE" ny Hed GAPDH PERS" AP AGF, PA as ut) _—_ Reman = wee 
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12 An IniroduGidn to 
ner, the Notes next below him Deſcending , 
ire La ſol fa, La ſol fa, and then you have 
your 15again : For yotir better underſtand- 
Ing of which, I have here incerted the afore- 
mentioned: old'Mcetre, whoſe Rule is. both 
plains true, and eaſy. FSI RAISES 

No man can fing true at firſt fight , ... 

C_ "he Names his fs . £-- 

Which ſoon is learnt, if that your Mi 


Ton know its place where ere it be, 


If that no Flat be ſet in B. 
Then in that place ftandeth your Mi. 


' Sol Ia Mii fa Sol Ia fa Sol. 
. But if your * Balonebe Flat, 


Then * E is Mi be ſare of that, 


2, | 

[OY 20 _X* &$_. 
(rung EEEEES= = 
: | Sol la fa Sol la Mi fa Sol, 


3. If 


n 
Nag ge 


4 


— ail i 
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If both be Flat, your B azdE , 
* Alamire. Thet * A is Mi here you avay ſee. 


"La Mi fa ſol la fa ſala 


If alle Flat, E, A, andB, | 
*Dlefol re. Fhixe Mi alone doth fland i219, 
& ; #* v = 4 + - þ , IIIS 


Example. ELIE 


— — 


1 '% 


[ le Mi. 


" IY 
afaſo 4 ſl bs 


The firſt three Notes above Jour Mi, - 
Are fa fol la here you xray ſee ;,.. 


The next three under Mi py fall, 
Them Ja (ol fa you ought tocall,: | 


8: EEEES 


Sol la Mi fa ſol la fa ſol Ta la ſol fa Mila ſol fa... 


If jou ll ſing true without all blame , 
I ou call all Eights by the ſame name. 


Sol 


Ty An IntroduSion to 


80l la fa ſol \' Sol falaſol. 


80l la fa ſol Sol fa ls ſol. 


Theſe Rules pod remplerbeing rica! 

ſed by the Learner,will infallibly dire 
im inthe right naming of his Notes, which 
isa very great help to the Singer. For there 
is nothingrmakes one ſooner miſtake his tune 
m Singing than the miſnaming of his Notes - 
Therefore" for the better underſtanding the 
Rule of naming your Notes, by finding your 
14: 1n his ſeveral places,caſt your eye on ano- 
ther Example, for the like Naming : your 
Notes in any Cliff whatſoever , be it Baſe, 
Treble , or any Inward part. For there is no 
Song pricked down for any part, but it doth 
imploy ſome of thoſe Five lines in this fol- 
lowing Example 3 The which each ſeveral 


Parts 1s demonſtrated by thoſe little Arches © 


or Columns-on the right ſide of the follow- 
ing Example. | 


Alt 


| 


b 

| 
1 
. 
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the 'Skill of Muſick. 

Example. ' 
AfiinB, "AM ine,  MiinA, 
OM, LEN FMEL 1s 


| I 
\ This Example expreſſes theNames of the 
Notes as they be called in the thize Remioyes 
of your 27. I have ſeen ſome Sexgs with four 
flats, as is afore-mentioned,that is tofay; in 
B mi, E la mi, A la mire, and Dlaſolre'z>but 
this Fourth place of D la ſo! re;js very ſeldom 
uſed; and.ſuch Songs may be te Irregu- 
larg,as ta the naming the Notes (being rather 
intended for Inſtruments than Voyces.).and- 
thereforemor fit to be propoſed to young be- 
ginners to ſing : And becauſe I will omit no- 
thing that.may be uſeful to Practitioners ,;T 
haveſet downathird Example of the naming; 
of the Notes in all parts and C/iffs,as the Flats 
are aligned to all Cliffs. An 


- 
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An exa& Table. of the:Names of the 
Notes in all uſual Cliffs,expreſſed to 
the Six ſeveral Parts of Mufick.” 

TREBLE, Gſolre mt Cliff on the ſecond Litie,.” 


F.ES = 4 ua 3 . 
NB XX... i 
wk Fl. {ASS 3} ——— 
—— = PII 


Iamifafollafafolla Tafalol lamina folla 
ALTHS. (ſol fa nt Cliff on the firſt Line, '- 


L 


if 


tajollafafollamif * fof ta mi fa fol 


bs 


la fa fol” 


4s. mugs A 


TT 
MEAN, C ſol fa ut Cliff on the ſecond Line:;: : 


TY ICT 
To « ” * b 
s - a: . — . "*. 

_ — = wy vc 


[\ J. mis ce | 
mifaſollafa ſol lami fa lol Tami fa fol 14 fa” 


_— pomommmnnmgm oo. OCR Yi 
EESEEEEEE ESTES | 


SQ Y Li \ 20. 7 


piggy Lf 


; 0: ..- Counters. 
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| COUNTE R-TENOR, 


j _- 
Y 
ſol \a my fa ſol 1a fa _ ſol 12 fa fol la mi fa fol 
o—ms 2 
[ EEEEEEES HH FESEEEZAS: 
* Ja #3 fa fol la fa __ Ia w fa ſol la mi fa fol Ia 


TENOR, 


lafa fol la mi fa ſol 1a mi fa ſol li'fa fol la mi M 
EEEEES EEE EEE = 
Ln c—_—_s cn wo wn act ON oo wo o—_ oo py $0 pp b 
folks Mi-taſol lafa - —_ la fa ſol la mz fa 
B AS 8; 
MS ST wa 0105 =apt=n=n==m -$] 
= ED <E$-24=2f SES un = 


ſol lafa ſol la-mi fa fol 


| 


la mi fa ſol , fa Tot la - Ja fa ſella mi aſol la 
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—_—_ 


CHAP. V.. 
Of Tuning the Voyce. 


Hus having briefly given in and 
T Familiar Foples be the NE fandiny 
the nature and uſe of the Gaw-vt, it will be 
neceſlary, before I ſet down your firſt plain 
Sorgs, to inferta word or two concerning the 
Tuning of the Voyce, in regard none can attain 


the right guiding or ordering their-7ozce-in | 
£ mg hich 


the raiſing and falling of ſeveral Sounds whic 

are in Muſick (at firſt) without the help of a- 
nother Yozce or Inſtrument. They are both of 
them extraordinary helps , but ſome Yoyces 
are beſt guided by the ſound of an Inſtrument, 
and better, if the Learner have skill thereon 
to exprels the ſeveral ſounds, ſo that his Yoyce 
may go along with his Inſtrument , in the aſ- 
cending and deſcending of the ſeveral Notes or 
Sounds. And ( if not ) if an Trſtrument be 
ſounded by another who is an Artiſt , ſo the 
Learner hathagood Far to guide ns Yogce / in 
a zzity:to the ſound of the Inſtrument , 1t will 
with a little practice ( by ſometimes ſinging 
_ with; and ſometimes without ) guide his Yoyce 
Into 
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into a perfe(t Harmony to fing any plain Songs 
with Lent 'Imean,' by Yarre his Notes 
perfeQly,. Aſcending and Dejeending, and allo 

t [Gs Raiſiwgor Falling of a Third, a Fourth, 
br Fifth, and 87x7h, &c.” as in the tollowing 

| Plait-Songs is ſet down. At the firſt guiding 


the 79zce therein it wilt much hejp if you ob- 
ſerve this Rue: as for a-third aſcemars , 
which bm to 14, fat ybur firſt Trmg 
ou ſorna by degrees all thige Nates, ag.591 La 
Tn rad pe eave cart E Za 
| the middle Note; and fo you wilt tune a tbzxd, 
which'is from So! to 14; /Fhis Rule ſerves for 
the raiſing of fourths,” or fifths, &c. as your 
third plzzz Sorg in the next page diredts: 
* 1, Obſerve that in the- Tuning- of your 


FaJr fſtriveto have it cleer | 
—_ hs £expreſlin of your Voyce., or 
Tuning of. Netes, let the $o#r4 come cleer 
From your+throat, & not through your teeth by 
NTucking in your breath, for that is a great Ob- 
Ttrudion tothe Cleer utterance of the Yozce. 
ol BE Laſtly,” obſerve that in Tuning your fir(t 
"x Note AI plain Songs you equal it ſo to the 
þ 


ooh el ets, Nee er 


-11 pitch of your Yozce, that when you come! to 
ao || FOUL higheſt Note, you may reach it without 
_ ;Squeaking ,” and your loweſt Note without 
to « Grumb ling: | 


C 2 Here 
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Here follaweth the 3 uſual Plain Songs *R Tumng the 
'f os inthe Weg and Drlergh FN Notes, 


+-—-- n 


Salt wife = as fuſe Ia ES 
jdt 


munad 


—— 
4 


———_— ——_— pony 
LIZ ACILYIG —_ _ —  — —— 


| Sebi fa ſoblaſol1afol lam fa ſol la fa ſol fa 
EL Lets 


EEEEES DR 
+= 7 '* þ EZ IS 
\ | _— rs tree 


[rims ſol fa laſol fe, 78. eſellafolfs SD Y 


 ==mwten: LAAITE SET ZE, , 
Tafolfal ol fa folla fol fol fol fo fol milo Ia ſole } 
, ” - CHAP 
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FRET SON Ro tire th errors 


Ins 


=) 
bh 


IRISHUNR 


« - ho 


o * 4g Aq. 4 " i 
EMC: Linen IDE 5 <LI 225m. 
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© CHAP. VL 
Of Tones or Tunes of Notes. 


Bſerve that the 2. B C/zffs before men- 

tioned are uſed in Song for the F/at- 
ting and ſharping Notes, Theproperty of the 
Bfiat is to change mi into fz, making that 
Note to which he is joyn'd a Seritone of 
half a Note lower : and the B ſharp raiſeth the 
Note before which he1s ſet a Sexritonve or half 
a ſound higher, but alters not their names, ſo 
that from 447 to Fa, and likewiſe from La to 
Fa is but a Semiftore , or a half Tone between 
any two other Notes it is a perfect Tone , or 
ſound, as from Fa to/ſol, from ſo! to La, from 
La to Mi, are whole Tozes, which is a perfett 
Sourd, And this may be eaſily diſtingwlhed, 
if you try 4t on the Fretsof a Y7ol or Lute, 
you ſhall perceive plainly that there goes 
two Frets to the ſtopping. of a whole Note, 
and but one Fret to a half Note; ſo that it 1s 
obſerved that 2477 and Fa do: ſerve for the 


 flatting or ſharpirgall Notes in the Scale , and 


they being rightly underſtood , the other 
G3 Notes 
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Notes are eafily applyed to them ; for if G fol 
ret have a ſbarpſct before it, it is the ſame 
with A /a zi re flat, and B ja B mifllat, js the 
lame with A /a m5 re ſharp, and C fa at ſharp 
IsD ſo: re flat, &c. as being of one and the 
fame ſound , or\'ſtopped upon one and the 
ſame Fret on the Viol or Violin. LT 

For Example, 


Uniſons. |  Oftaves. 


PETS ISS — - EE -þ | 
For a Diſconrſe of the Cords and Diſcords I 
ſhall only name them in this part of my Book, 


Erfect Cords are theſe, a Fifth, Erghth, 
with their Compounds or OG aves. » 
ImperfeG Cords are theſe; a Third, a Sixth, 
with their Cozpoxnds, all other diſtances rec- 
koned from the Bajeare Diſcords, | 
A Diapaſen is a perfe& Eight, and contains | 

5 whole Tones, and 2 half Tones, that is in all | 
the ſeven Natural ſounds or Notes beſides the 
Ground, what flats or ſharps ſoe're there be. 
But for a further Diſcourſe, I thall refer you | 
to the Second Part of this Inmtroaut7o7 , _ | 

tule 


A— 
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tuled The Art of Deſcant, made and publiſhed - 
by Dr. The. Campian , and now added as a 
Neceſſary dependant to this Book, with new 
Obſervations thereon by Mr. Chr. Sinpſor. 
My purpoſe in this Book: being only to ſet 
down the Rules for the Theorick part of Mu- 
ſick, fo far as isneceffary to be underſtood 
by young Practitioners in 2/»ſck, either Vo- 
cal or Inſtrumental. T ſhall therefore proceed 
to the next Rules for the Notes, their Time 


and proportions. 


CHAP, VIE, 


The Notes ; their Names, Number , 
and Proportions. 


E xample. 


Large, Long. Bricf.Sembr. Minum.Crotchet, © udver.Semiq, 


= [5-6 


—_—_ __ 1 OO—, 


—G—_——— ua wr Þ Pat woos + wy ne wo? Þ han ney Pn? Þ es re |} es ent / 


} Eafure in this Science 1s a Qvartity of 
the length and ſhortneſſe of Time, either 

by Nataral Sounds pronounced by the # ozce , 
"© 4 Or 


08 1 OPT 
7" be . 
Wea 
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_ or by Artificial,” upon Inſtruments ; which: 
Meaſure 1s by a certain Motion of the Hand 
expreſled ina variety of Notes of the which 
oblerve.,that Notes in 24%ſfick have two Name, 
one for Te , the! other for. Time or Pro- 
portion of Notes to a certain Sound, The 
Names of Notes in Tuning I have ſet down in 

' the former Chapter, as being Four, So/, La, 
Mi, Fa. Thoſe in the Proportion of Tie 
are Eight, as Large, Long, - Brief, \Semibrief , 
Minum, Crotchet, Quaver, Semiquaver , as is 
expreſled m the foregoing Example at the 
bcginning of this Chapter. The foxr firſt 
Notes are of Augmentation or Increaſe , the 
four latter of Diminution or Decreaſe, and 
are thus proportioned : The Large being the 
firit of Augmentation , and longeſt in-Sourd : 
The $eaxribrief being the laſt of Augmentation, 
1s the- Shorteſt, and in Tie 1s called the 
Ataſier Note , being of one Meaſure by him- 
{elt 5 all the other Notes are reckoned by his 
value, by Augmentation or Diminution, The 
TL arge is 8 Semibriefs, The Long 4. The Brief 
2. The Semibrief 1. ( or, asIT may term him ) 
the Time Note, The latter four of Diminu- 
70 or Decreaſe, are theſe, the Minum, the 
Crotchet, Ouaver , Semriqnaver.: Thele are 
reckened to or inthe Sexizbrief (as the other 

WETE 
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the Skill of Mafick. 
were by,) for here (according to the ordi- 
nary Proportion of Tix ) we.,account twa 
Minums to the Semibrief, two Crotchets to 
the Minum, tro Byavers to theCrorches; two 
Semiquavers tothe Quaver : For Example. _ 


- Notes of Augmeitation. 
= A. 3 
EH HY whe 
(VA FA AA AA vat 


; 
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i,1 5 9) ©RAP. VAL 
Df the Reſts, or Paules 3, of Prick, 
.,,0nd Notes.of Sincopation. 


4 P bþ& 8 k + 
ICC. AI A + \ 
—_—— 


Layge. Long. Brief. Semibrief. Minum, Crotchet, Duaver, 
4. ls r. 


> ith. of eb hh. "O00 "0" nt. 


L 


.” 


> or 8 cent are, 
| Auſes or Reſts are filent Charatzers, or an 
Artificial ornfffion of the Yoyce or Sound, 
roportioned to x Certain Meaſure of Time, 
y Motion of the hand (whereby the Quan- 
tity of Notes Afid Reſts are direfted) by an E- 
qual Meaſure, the Szgnatures and CharaGers of 
- which you ſee placed over each Note in the 
Example at the beginning of this Chapter. 
Further, I ſhall add,that to theſe Notes ap- 
pertain certain other Kles, as Augmentation , 
Sincopation, Pricks of PerfeFion and Addition: 
of which I ſhall only ſet down what is neceſ- 
ary to be underſtood by the Practitioner 3 as 
firſt, of the Pricks of PerfeFion and Addition; 
next of Sircopation, or breaking of the Time 
by the Driving a 14i2um throngh Semibrizſs, 
or Crotchets through Minnms, which is is the 
beating the Timie 1n the middle of a Note or 
Sound. | Furſt, 


LE mn So 


the Shi of Miftck. = ap 


oi, s this Pric Tithe rhe PerfetFid) my be Addition 
fide otes 


ror 7 5 3k Wo prolonging the 
ſornd. of that Note.it aa to half as much 
more : For exarniple, the Prich which is pla» 
ced after a Semrrbreef 18 in proportion alfinmm, 
| and makes that Semmih1 +ef which before was 


but two Minums to be three Minums. in one : 
cpeximued routes =7 lo thelike value to 0- 

t Notes, the Przck being alwayes half ſo | 
p much as the Note i follows. 


xample. 

: Prick Lake. Brief. Sexrbrief. Minn. Crotchet. Never, 

LY Þ*1 

—rHv-9v; : 

f JLASIISSTATI 

Ee The ket | Ya : ! 
& XS RE NR 


y A further Example of the Prich Notes, whercia you fe your 
A Meaſure of the [ime barred , accorditig ro: the Sermnwrief ; , 
borh by Prick Ts Minums and Crftchers. 
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Second, Pricks .of Peyyft#icz are uſed for 


pedigrees Booby Wed orders 
Tipe, of eee: Ag loa at the lat er 


1%... For Example. 
/ { ; 4 TY) | {1 


*.'4 £ 


| : his' Example ſhews, that many times in 


Songs or Leſſons, Two, or Four, or more 
 Suavers and Semiquavers are Tyed together 
by along ſtroke on the Top. of their Tails : 
And though they be ſo, they are the ſame 
with the other, and are fo tyed for the bene- 
fit of the ſight when many ©navers or Sem- 
guavers happen together ; not altering the 
Meaſure or Proportion or T:#c. CHAP. 
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 —__ "DEE, 


the oy of re 29 


F ing 1) (CHAP. 1 IX, ATTIC | ci FO 
f of vs Keepingyf Time bythe Meaſure 
T | - of theSemibrief or Maſter Note.__ 


Blervethittaths  Noaſure 
brief "all Notes are Fry rwene 
; own Meaſure-is-exprefied- 


Sound of the Vogce TT 3b; an 
ment ) to the 
: when his 27caſare Fioget wore $ _= 
mentation, the Spurnd, O more 
thenorie Seoitbr fe Anal 


Cound is. varioullyy have into as, 


eh Wap: pi ITE 2 or F 7 

the Keep 71d Foes 
up at the one half; \which is a > dibogua 7 
tis Proportion, and down at the” other's 


2 yp folr Crotebetewhich-rKe arSeynibrif, E 1 
D the like, then two up and twodawn, This .Þ 
y als obſerve according to the Megſwre of | 
: oſc. Notes: ;your-Semibrieff 1g” ape into, | 
: git Either Triple, Duple or Common "Time, ?- 


» >. | CHAP. 


LIA'0S * 5 h JL3 p 3 
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—— 


CHAP. x: 


Of the Four Moods or \ Proportions of 
3: he Time," ne: ef Nates. 


To} ef  GIIERL FAC 3-1 
| Moods way wot here be mi 
2 aft rguvch « cunning ah v9! ſt, Po © 


kart 2 Terr —_— 5 P, 
FI Here re Herd, the, width ac a 
= 5 Dons RR s, that is to lay... 


= «The Poſt of os, © 


© 
Wo) ': Mooves- 
| 5 


5. The Poſe « = 


FIRE 
| OS. 
4 
S 


= C3 The Tit of che? 


Ye $555 More. = 
ent £4 /-The Imperfe& of the 
DANA = Leſs. 7 


V—_— 


"Theſe Four Moods were of uſe in former 
times, 
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times, but of late years the Mufi As which 
hath been compoſed by thoſe of our Newn, 
' Either for Yozce. or n runs, have made 
only.of the t INS thats to ay, F: 
Taofe of the Mare, - Twperfelt of the Leſs, 
ane being. called.,the Triple Taxee ,, tbe obhe 
the Daple or Common Time , theſe two boos 
ſufficient to expreſs mach variety of Muſic 
howe'r, becauſe! the 1taligyx.,doat this day 
uſe in their Muſicks all fr. will not omit 


to giye you rr —= and Proportions Of 
er,, aByt Fen 
+ veg =" 


all qur. ;to . 
; Upon the IH 
uſe to the Pra bokers of our Nattor 
' Example o of the 10 fat Mood. IP 
He Perfe of the Mor? is When" Hy vb 


by three, as three Longs to a LOIge » 
\ three Briefs to a Lovg, rs Sem? 7 Eva 


Britf; three M71ums to a Semibri 
his'S gn or Mark is thus @'3,. 


we. "The Ferfei of the Mare03.: 


-_ 


— tt 3d —_——— 


A 


AT TI: 


EK * 75 7; 
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4 f 
+ 


4; FFPHe Poets of the Leſs; is when'all g6 
-" Þ. by two except the Semibriefs,” as two 
Tongs 'to aLitrge, two Briefs to a Long , three 
<Sexnibriefs to'a Brief, two WMinnms to 'a Semi- 
brief, 8&c.- and his Sign or Mark is made 

RO "The Perfet? of theiaſs'S 1 3 i. "| 


. 
. 
——_— 
> 


4 


_ * , 
#3 [4 
3s 4k 


£4 


4\# L . rd . 


us of 


| Whet—ee 


'3+-7 F*He Imperfedt of the More » 1s when all 

'Þ goes by two , except the Minn, 
_ Which goes by Three 3 as, two Loxgy to a 
Large, tw Briefs to a Long, two Semibriefs 
0-2 Brief,three 1inums to the Semibricf,yith 
a Prick of PerfeFFion, which makes the whole 
proportion ofthree Minams,” and is called a 
oe 2 His 200d is thus figned @-3 , and this 
is , 


o 


ally called the Triple Time. 


Example, 
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The Imperfe& of the More ., 


| FH, MA28 2933 333% 
This 100d is much uſed ih Airy Songs and 
Galliards , and is uſually called Galfiard of 
Triple Time ; and is oftwo Motions, ' the one 
. flow theother more ſwift. SST a 
{ The firſt, when his Aeaſure is by three 
Minims to a Semibrief with a Prick, which 
Prick, is for -PerfeFior, to make it a perfedt | 
Time, and is uſually called Three to oe. | 
| Example. | | 
; 


The ſecond Meaſure of this Triple Tix is to | 
a more ſwiftep motion, is nieafured: by three | 
Crotchets or a Minim with a Prick for Per- 
fetion, This ſwifter Meaſure is appropriated 
or uſed in Light Leſlbns , as Corarts, Sara- 
bands, Figs and the like, © | | 


REI, nas has. 
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This ſwifter. Triple time is ſometimes 
prick'd in Black Notes, which Black Note is 
of the ſame Meaſure with the 145mm inthe 
forgoing Example, :but is ſeldome uſed, be- 
cauſe the Minwms are the ſame and ferve-as 
wells 4 For Example. L, 


4. FT He forth or laſt Mood which is called 
 - the Tzyperfet7 of the Leſs, is when all 
goes by two, as two Longs to a Large, two 
Briefs to' a Long, two Semibriefs to a Brief, 
two'Minnmstoa Semibrief, two Crotchets to a 
Minum, &c. and' this: is called the' Duple or 
Semibrief Time , (many. call it the Commor 
Time, becauſe moſtuſed) and his 100d is thus 
markedC, :aqd is uſual in Anthems;,- Songs , 
Fantaſies , Pavans; Almans, and the like ; 
whoſe meaſure is ſet down in this following 
Example. a= nn £ 
The Trperfed of, the Leſs \P: 


the'S Fhilt of Miſe, | ge 
' CHAP. x1.” "Ng 
Of the. ſeveral Adjangs 2, it” 
rafters aſed in Muſick, ts 


I. Dire& is ufually at the end ahi 
of a Line, and ſerves to __ _. 

dire& the place of the firſt Note 55 
on the next Line, and are thus on epi 
mecdy,.  :-£5 #5 

2. Bars are of two Pa Single Ti Dou- 
ble. The Single Bars ſerve to divide por 
Tine according to the Meaſure ': 
of the 'Seribreef. The Dowble-: Sing's.. ppb 
Bars are ſet to; diyide the fe-:; |_, __ 5 
veral Strainsor Stanzacs of the, —}| ——=t : BEP 
cm” and Lejons,, and are thus S= 

IF | 

3. A:Repeat is thus marked 3 and is uſed! 
to.ſignifie. that'.ſuch a part of a Song ''or*' 
Leflon..muſt/be; played or -Sung over:again 
from that Note over which it is placed. 

4. of Tyzes or Binds. A-Tye is of two uſes ; 
firſt , when the Ti-ze is bro- 
ken or ſtrook in: the: middle [7D KPER 
of the Note, {jt is- uſual to itil 
Hye two Minunis; ora _ x 
or a Crotchet together : 
thus , DS FP 
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Second ſort of Fes is when two or more 
Notes are. to be. Sung to one ſyHable,, or 
two Notes or' more to be plaid with once 
drawing the Bow' on the ol or Violiz, as 
thus, 


' Example. 


o 
= 


* I 4 | 0 17” 
RT IL YSITEDPT 
"Www mad WwmmWmAAaAaDPSC > 
_ I, Rn 1 > 


"'* Thou art not Kind but (reel. 


5. Hold is thus ®:made, and is placed over 
the” Note' which the Author intends ſhotild 
be held toa longer Meaſure than the Note 
contains. And over the laſt note of a Leſſon. 

6: The Figures uſually placed over Notes 
in the Thorough Baſſe of Songs or Ayres, is for 
the Organ or Theorbo, to dire& the Performer 
to ſtrike in other” parts to thoſe Notes” as 
thirds-and Sixes, and the like, to the Ground. 


\S 
Ather your Roſe buds while you may, old 


PS, 


Be 74 A» 4 
ECDL 


as To AS 5 
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The FIG Lamp of Heaven, he han - 
The higher he is getting, 

The ſoonec will his race be cun, 
And nearer he's to ſeuting, 


Thar Age is beſt that is che firſt , 
While youth and bloodarewaimer ; 
Expe& nor the laſt and worſt , 
Time ftill ſutceeds the former, 
Then be n&r coy, bur uſe-your rite, 
While you may go marry , 
For having once but loſt your prime > 
You may for cyec tas, 
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Tor 2 Voc. Treble and Baſs, | a. 


- 


« What Rutil ſport can 1 deviſe 
To pleaſc her Earg, to pleaſe her Eyes ? 


Fair Clore ſees, fair Cloris hears ; 
Wirth Angels Eycs, with Angels Ears. 


SLESSCTSSSESTSED: af ctepiige” 


Conrteomu Reader, - ” 
For more ſhort Songs an Ajres of this Nature for” 


Beginners, you ma te plentifully ftored out of that 
Book lately publiſhed , entituled Seleft eAyres and 
Dialogues for One, Two, and Three Voyoes, © 


Sadebubtutubutatutatabub 


A Brief. Diſcourſe e of , and DireSions 


for Singing after the Italian manner : 


IWherein' is ſet down thoſe e Excellent 
Graces, .in Singing; as the Fall. and 
| Gruppo, HOW 4 of by. the; Italians: 
Written ſome years ſince by an: Engliſh 
Gentlewian who bad lived in Italy,” and 
being returned Tukght the ſame here its 


_ Englang; intending to publi Ty the Yor 


but prevented by Death. 


Courreous Reader”, 
This Manuſcript FERN carte to my hand, 
mhich having diligently peruſ d, and perceju- 


tw : 
”" TIS 1 +4 F3$ 


ing the ' Amthors intent' to ve nbl; "dit, T 
bought fit-10 add forte iart? ohers to'this my 


ſl] - 1990 


Diſcourſe of the Theorie'of Muſick; Ing. encons 


raged thereto 'by 'the moſt ' Eminent Maſters of 
Muſick of this Kingdonze," who peruſed the Jame 
before Sf was publiſhed; * 

The Proerit tor the ſaid Difcourte i 15 to this cffeft. 
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ble manner of Singing, which I learnt of my 
Maſter the famous Scipione del Palla in Ttaly ; 
nor my Compoſitions of Ayres Compoſed 
by me; 'which I ſaw frequently praftiſed by 
the-moſk famous Singers of 1ta/y, both Men 
and Women: But ſeeing many of them go 
about. maimed and ſpoyl'd , and that thoſe 
long Winding Pojnts'were ill perform'd., I 
thereforedeviſed to avoid that old manner 
atk Diviſion which |has:been got 

ing indeed morze, proper for .Wind and 
Srringes FT ——— cha for the Voyce :; 
And Teeing that there 1s made now. adayes 
an mndifferene and ' confuſed uſe of thoſe Ex- 
cellent Graces and' Ornaments to*the good 
manner of Singing , which we call Tris, 
Grapps,. Exclamations of Increaſing gnd \Aba- 
t3ng of the Voyce,, of which 1 do. intend in 
this my Diſcourſe to leave ſome foot-prints, 
that others may attain to this excellent man- 
ner of Singing :..To.which manner, 1 have 
framed my laſt Ayres. for one Voyce to the 
Theorbs, not following that old . way of Com- 
poſition , whoſe Mulick not. ſuffering the 
Words to be underſtood by the. Hearers, for 
the multitude of Diyifions made upon ſhort 
and long. Syllables , thongh by the Vulgar 
ſich Singers were cryed up for wieth ut 
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the Skill of Muſick. Al 
I have endevoured in thoſe my 'late Compo- 
fitions to bring ina kind of Muſick by which 
men might as it were Talk in Harmony, 
uſing in that kind of Singing a certain noble 
neglect of the Song, as I have often heard 
at, Flerexce by the' Actors in their Singing 
Oppera's,,-n which 1 endevoured- the Imita- 
tion of the. Conceit of the Words, ſeeking 
out the.Cordsmore or lefs paſſionate, 'accor- 
ding to the meaning of them 3 having con- 
ed in them ſo mych as I could the Art of 
Defoe, and pauſed or wy 6 _ Conſonan- 
ces ar;Cords upon long S les, avoidi 
—_— gs ovlentin the _ Rule © 
making the paſlkges:of Diviſion by 
few @v4vers to Notes and to Cadences, not 
exceeding the value of a quarter or half a 
Sexibrief at moſt.'. But, as I ſajd- before, 
Thoſe -long windings and turnings of | the 
Voyce are ill uſed 9p I have obſeryed that 
Diviſions have been invented , /not- becauſe 
they are. neceſfary. unto a good- faſhion of 
Singing, - but rather for a certain tickling of 
the Ears-of thoſe who do not well under- 
ſtand what. it is to. ſing Paſſionately ; for if 
they did', undoubtedly Diviſions -would 
have been abhoxr'd., there being nothing 


more [contrary to Paſſion than they are, yet 
in 
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In ſome kind of Mufick ''leſs Paſſionate or * 
Aﬀectuousz- and upon "long Syllables , not *': 
ſhort, and in final Cadences and Diviſions | 
may be uſed, but not at all adventures, but ' 
upon the practice of the Deſcant 3" but to 


think of them firſt in thoſe things that 'a man 
will fing by himſelf , and to faſhion out the 
manner. of them, and not to" promiſe a' mans 
ſelf that- his Deſcant will _ For- tothe 

ood manner of Compaſing and Singing in 
this way, the underſtanding of the ny 
and the - humour of the: words, as well. in 
paſſionate Cords as paſſionate Expreflion in 
Singing , doth more avail than Deſcant; I 
having-made' uſe of it- only «to accord' two 
Parts together, and to avoyd certain notable 
Errors, and bind certain Diſcords' for the 


accompanying. of the: Paſſion, morethan to 


uſe the Art : and certain it' is that 'an Ayre 
Compoſed in this manner upon the Conceit 
of the 'words, by one that hath 'a good 
faſhion of Singing, will work a better effect 
and delight more thananother made :with all 
the art oÞ Deſcant ., where the: Humour - or 

Conceit 'of the words is not minded.  ' 
The original of which defe@t (if I-deceive 
not my: felf is hence - occaſioned, becaufe 
the Muſiciandoth not well poſſeſs and twike 
himſelf 


> x 
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* Diſcourſes ; 'it being my intention to ſhow 
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-himfelf : Maſter :of that which: he is to Sing. 
For if che did fo, undoubtly: he ' would 
notirun into fuch errors, asmoſt eaſily: he 
falleth- into, who::having framed to: himſelf 
a manner of Singing 3 for example, altoge- 
ther Paſſionate, with a general Rule that in 


Encreafing and [Abating the:Voyce , and: :in 


Exclamations' is the foundation :of. Paſſion, 
doth alwayes uſe; them in every ſort of Mu- 
fick; not diſcerning whether the words-re- 
gon it : Whereas thoſe that; well' under- 
nd the conceit and the - meaning of :the 
Words, know: :our defed&ts, and can diſtin- 
guiſh where the Paſſion is more or leſs'requi- 
red,::- Which ſort -of people 'we ſhould en- 
devour topleaſe with all diligence, and mote 
tocſteem theirpraiſe than the applauſe ofthe 
1gnorantvulgar;...! x3cft; 
iT hus Art admitteth no Mediocrity , and 
how much the more. curioſities are in it, 
reaſon: of the execellence thereof, with. 
muchthe more labour and love. ought we, 
the Profeſlors . thereof , to: find them' out. 
Which love hath moved me ( conſidering 
that from. Writings we receive. the light of 
all Science.,:and of all Art) toleave bebind 
me this little light in the enſuing Notes and 


ſo 
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{o much as appertaineth:to him: who maketh ; 
profeſſion of Singing alone, upon the Har- !: 


mony of the Theorbo, or: other Stringed 'In- Fl 
ſtrument, ſo that: he be already entred into | 


the Theorie of Muſick, and Play ſufficiently. - 


Not that this cannot alſo be attain'd by 
= as It is ſeen that many, both Men 


Women, have done, and yet this they attain * 
is but unto a certain degree : But becauſe |: 


the Theorie of -theſe Writings conduceth 
unto the attaining of that degree ; and: be- 
cauſe in the prof: ofa Singer (in regard 
of the excellence thereof ) :not onely -parti- 
cular things are of uſe, but they all together 
dobetter 1t ;\ therefore to proceed inorder, 
thusI will ay: 97 Rs” | 

That the: chiefeſt foundations,” and' moſt 
important Grounds of this: Art. are, the 
Twning of the Yozce in all the Notes 5 not 
onely that it be neither too: 'high nor /too 
low, but that. there be as good manner .of 
Twming it uſed. Which Turing being uſed 
for the moſt part in two faſhions, we! will 
confider both of the one and the other 3 and 
by the following Notes will ſhew that which 
=" ep ſeemeth more proper to other ef- 

S. 

There are:ſome therefore that in the T- 

ning 
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. that 1s, to delight 
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31g ;of the firſt Note, Tune it 4 Third under: 
Oli Tune.the faid firſt Note . his proper 
Thi 3. alwayes x—ong 3 in LOT ; 
aying that this. 1s, the good way. of putti 
Grice che good ag of ning 
Concerning the firſt. Since it is not a ge- 
neral Rule ,. becauſe it agrees not in many 
Cords, although. alſo in ſuch placesas it may 
be ufed, it is now. become: ſo ordinary, that 
in ſtead of being a Grace (becauſe 21G fone 


. 


| ſtay too-long in the third Noteunder, wheres 


as1t ſhould be but lightly touched) I would 
fay it is rather tedions to. the Ear:z and: that 
for Beginners in particulay.it. ought ſeldome | 
ta be uſed 2: and in ſtead oft; asbeing more 
ſtrange, I would chooſe the Secord for the 
Increaſing of the Voyce. |: 1; Wg 
\ But becauſe. I have not contained my- ſelf 
within ordinary. terms , and ſuch as others 
have;uſed, yea. rather have continually-ſear- 
ched-after novelty , ſo much as was poſhble 
for me 3 ſothat the novelty , may. fitly: ſerve 
to the better'oþtaining of the Muſicians: end, 
a move the affections of 


the mind : Thave found it to bea more affe- 
Ctuous way to:Tyre the Voce by\a contrary 
effe& to the other, that is, to Tune the. firſt 
Note, Diminiſhing it ; Becauſe. Exclamation 

is 
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is the principal means to move the Aﬀettion ; 
and Exclamation properly is noother thing , 
but in the ſlacking of the Voyce to reinforce 
it ſomewhat. And fuch Tncreafing of 'the 
Voyce in the Treble Part,” eſpecially tm 
feigned Voyces,''doth 'ofteritimes become 
harſh, and unſufferable to 'the Hearing ;"as 
upon divers occaſions I have heard. -Un- 
doubtedly therefore', as an affeftion more 
proper to move, it ſhall work @'better cffet 


to Tune the Voyce, Diminiſhing of it, than ' 
Tocreaſing of it ': ' Becauſe in the firſt of theſe” 
ways now mentioned,” when a'man Increaſes * 
the: Voyce,-to make:an Exclamation , it is" 


needful thatin: Slicking of it, he Increaſe it. 


the more. - And thereforeT have ſaid that It" 
ſhoweth harſh and rough. ''But'in 'the Dimi-'' 


niſhing of the-Voyce it will 'wotk-A' qiiite 


contrary effect, | becauſe when' the Voyce' is" 


[lacked , then'to give it a little ſpirit, 'will 


always make it [more ' Paſſionate. | Beſides. 
that alſo ,--uſing ſometimes one, ſometimes” 


another, variety may be uſed; which isvery' 


neceſlary-/in this 4rt, ſo that' it''be dire&ted' 


to the ſaid end. ':: '' 


So'then, 'if this-be* the greateſt part of” 
that-Grace in Singing, which tsapt to move' 


the affection of -the mind , inf thofe conceits 
certainly 
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certainly where there is moſt uſe, of ſuch Af- 
fetions or Paſſions; and if it be demonſtrated 
with ſuch lively reaſons, a new conſequence 
is hence inferred , that from -Writings of 
men likewiſe may be learned that ance ne- 
ceſſary Grace ,, which cannot be deſcribed 
in better manner, and more cleerly for the 
underſtanding. thereof; and yet it may be 
perfectly . attained unto; ſo that after the 
{tudy of the Theorie., and of theſe Rules, 
they may be put in praiſe, by which a 
man grows more perfect in all Arts , but 
eſpecially in the profeſſion of a perfect Sin- 
ger, be 1t man or woman. 


More langui A livelyer Exclamation. For Example. 


po 4 [9] 


= ==" 
OF ##z:ing therefore with -more: or [eſs 
Grace, and how it may be done in. the afore- 
ſaid manner, tryal; may be made in the a- 
bove-written Notes with the words under 
them, Cor :z2i0, deh hz languire. For in-the 
firſt 143i with the. Prick, you may Tune 
Cor 
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Cor mio, diminiſhing it by little and little , 
and in the falling of the Crotchet increaſe the 
Voyce witha little more ſpirit , and it will 
become an Exclamation paſſionate enough, 
though in a Note that falls but one degree. 
But much more ſpiritful will it appearin the 
word deb, by holding of a. Note that falls 
not by one degree. As likewiſe it will be- 
come moſt ſweet by the taking of the greater 
fixt., that falls by a leap. Which thing I 
have obſerved, not onely to ſhow to others 
what a thing Exclamation is, and from 
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whence it grows; but alſo that there may !' 


be two kinds of it, one more paſſionate than 
the other: as well: by the manner in which 
they are defcribed, or tuned inthe one way 
or the other; as alſo by imitation of the 
word, when as it ſhall have a ſignification 
ſutable to the conceit. . Beſides that , Ex- 
clamations may be uſed inall Paſſionate Mu- 
ticks, by one general Rule in all 24inims 
and Crotchets witha Prick falling 3 and they 
ſhall be far more Paſſionate by the following 
Note, which runneth , than they can be in 
Semribriefs s in which' ſhall be fitter place for 
increaſing and diminiſhing the Voyce , with- 
out uling the Exclamatidn;.”' Yet by conſe- 
quence underſtand ye, that in Airy Mulicks' 
Or 


; 
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or Corants to dance, in ſtead of thefe Pal- 
ſions, there is to. be uſed onely a lively, 
cheerful kind of Singing ,: which. is carried 
and ruled. by the 4zr.it ſelf; . In the which , 
although ſometimes there may be place for 
ſome Exclamation , that Livelyneſs of Sing- 
ing 1s in that place to be omitted , and not 
any paſſion to be uſed , which favoureth of 
Languiſhment, Whereupon we ſee how nc- 
cellary a certain judgment is for a Muſician , 
whichſometimes uſeth to prevail above Art. 
As alſo, we may perceive by the above- 
written Notes, how much greater Grace the 
four firlt , @yzavers have upon the ſecond 
ſyllable of the word - Largnuire, being fo 
{tayed by the ſecond &raver with a Prick, 
than the four laſt equal @zavers, ſo printed 
for . example. But becauſe there are many 
things which are uſed in a, gocd faſhion of 
Singing , which becauſe. there is found in 
them a greater Grace, being deſcribed in 
ſome one manner, make a contrary effect 
one to the other 5 whereupon we uſe to fay 
of a man that he Sings with much Grace, or 
little Grace : Theſe things will occaſion me 
at this time firſt to. demonſtrate in what 
faſhion I have deſcribed the. Trz/ and the 
Grp ; and the manner uſed by me to __ 
them 
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them to. thoſe who have been intereſſed in | 
my houſe ; and further, all other the more 
neceſiary effefts : So that I leave not unex- 
preſied any curioſity which I have obſerved. 


 TheTrillo, Gruppo or double Reliſh, 


The Trill deſcribed by me is upon' one 
Note only, that is to ſay, to begin with the 
firſt Crotchet, and to beat 'every Note with 
the throat upon the vowel [4] unto the laſt: | 
Brief. As likewiſe the Gruppo or double Reliſh, 
Which Trill and Gruppo was exa@ly learned , 
and exquiſitely performed by my Scholars.So that 
If it be true, that Experience is the Teacher 
of all things, I can with ſome confidence 
affirm and ſay that there cannot be a better 
means uſed to teachit, nor a better form to 
deſcribe it. Which Trl and Grup, becauſe 
they are a ſtep neceſlary unto many things 
that are deſcribed , and are <ffefts of that 
Grace which is moſt defired for Singin 
well; and (as1s aforeſaid”) heing deſeribed 
in one or other manner, do work a contrary 
effect to that which is requiſite : I will ſhew 


not onely how they may be uſed , but alſo 
all 
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all the effe&s of them deſcribed in two man- 
ners , with the ſame value of the Notes , 
that {till we may know (as 1s aforementio- 
ned ) that by theſe Writings together with 


Practiſe , may be learned all the Curiofities 
of this Art. 


Example of the moſt uſual Graces. 
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It is to be obſerved in theſe Graces that 


the Second hath more grace in it than the 
firſt 3 and for our better Experience we will 
in theſe following Ayres deſcribe fonie of 
thoſe graces with words under, together with 
the Baſs for the Theorbo ; but in this next Are 
is contained the molt Paſſionate paſſages. 

The abating of 
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a ſprightly Exclamation- 
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Maſh, Thilo. - 
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And becauſe in the two laſt lines of the 
foregoing Ayre, Deh done for fwggiti, there 
are contained the beſt paſſions that canbe 
uſed in this noble manner of ſinging, I have 
therefore thought good to ſet them down, 
both to ſhow where it 1s fit to encreaſe and 
abate the voice, to make Exclamations, Trills, 
an: Grzps; and to ſumme up all, all the trea- 
ſires of this Art : and that they may ſerve 
for example whereby men may take notice 
in the Muſick of the places, where they 
are moſt neceſlary , according -to the pal- 
ftons of the words, Although I call that the 
noble manner of ſinging, which is uſed with- 
out tying a mans ſelf to the ordinary meaſure 
of time , making many times the value of 
the Notes leſs by half, and ſometimes more , 
according to the conceit of the words 3 
whence proceeds that Excellent kinde of 
Singing with a graceful neglect, whereof I 
have ſpoken before. 

[ 0#r Author being ſhort in ſetting forth this 
chief or moſt uſual Grace in Singing called the 
Trill, which as he ſaith very right, is by a 
beating in the Throat on the Vowell (a'h)ſome 
obſerve that it is rather the ſhaking of the VUvula 
or Pallate on the Throat in one Sound upon 4 
Note ; For the attaining of this, the moſt furef 

an 
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and ready way is by imitation of thoſe who 
are perfe&# in the ſame; yet TI have heard of 

ſome have attained it by this manner , That in 
ſinging a plain Song of 6 Notes up, and 6 down, 
they have in the miadeſt of every Note beat or 
ſhaked with their finger upon their Throat which 
by often Praffice came to do the ſame Notes 
exattly without. Tt was my chance lately to be in 
Company with three Gentlemen at a Muſical 
pradice, which ſung their parts very well, and 
aſed this Grace .( called the Trill ) very exaGly, 
T deſired to know their Tutor, they told me I was 
their Tutor, for they never had any other but this 
my Introdution:That (T anſwered ) could dir 
them but in the Theory, they muſt needs have a 
better help in the PraGick, eſpecially in attaining 
to fing the Trill ſo well, One of them made this 
Reply, (which made me laugh heartily, yet it was 
a true one) Tuſed ſaid he, at my firſt learning 
the Trill ) to imritate that breaking of A Sound 
in the Throat, which men uſe when they Luer 
their Hawkes , as he-heh-e-he-he ; which uſe 
ſlow at firſt, and by often pratice,became perſe(# 
therein, The Tyill being the moſt uſual Grace, is 
21ade inCloſes,Cadences ard other p!aces,where 
by a Long Note an Exclamation or Paſhon 7s 
expreſſed, there the Trill is made in the latter 
part of any ſuch Note : but moſt uſually upon 
binding notes in Cadences and Cloles. And 
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And thoſe who ance can attain to the perfet uſe 
of the Trill, other Graces will become Eaſie. - 

Since then there are ſo many effefts to be 
uſed, for the excellence of the Art, there is 
required (for the performing of them) neceſ- 
farily a good voicezas allo good Wind to give 
liberty, and ſerve upon all occaſions where 
need is moſt. It ſhall therefore be a profita- 
ble advertiſement that the Profeflor of this 
Art, ſeeing he is to ſing toa Theorbo, or other 
{tringed Inſtrument , not being compelled 
to fit himſelf to others; that he chooſe for 
himſelffuch a Tune wherein he can ſing to 
his full and natural Voice, toavoid feigned 
Tunes of Notes. In which, to feign them, 
or at the leaſt inforced Notes , if his Wind 
ſerve hin well, ſo as he do not diſcover them 
much, becauſe for the molt part they offend 
the car) yet a man muſt havea command of 
Breath to give the greater Spirit to the In- 
_ creafing and Diminiſhing of the Voice, to Ex- 
clamations and other Paſſions by us related : 
and therefore let him take heed that ſpending 
much breath upon ſuch Notes, it do not at- 
terward fail him in ſuch places as it is needful. 
But from a feigned Voice can come no-noble 
manner of ſinging, which proceeds from a 
natural voice, ſerving aptly for albthe _— 

whic 
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which a man can mannage according to his a- 
bility, employing his Wind in ſuch a faſhion 
as hecommand all the beſt paſſionate Graces 
uſed in this. moſt worthy manner of ſinging, 
The love whereof; and generally of all Mu- 
ſick, being kindled in me by a natural incli- 
nation, and by the ſtudy of ſo many years, 
ſhall excuſe me, if I have ſuffered my ſelf 
to be carried further than perhaps was fit for 


' himwhono leſs eſteems and deſires to learn 


from others, then to communicate to others 
what himſelf hath learned : and to be further 
tranſported in this diſcourſe, then can ſtand 
with that reſpe& I bear to all the Profeſlors 
of this Art. Which Art being excellent and 
naturally delightful , doth then become ad- 
mirable, and entirely wins the love of others, 


' When ſuch as poſleſs it , both by teaching 


and delighting others , do often exerciſe it, 
and make it appear to be a pattern and true 
reſemblance of thoſe never ceaſing celeſtial 
Harmonies, whence proceed ſo _— good 
effets and benefits upon earth, raiſing and 
exciting the minds of the hearers to the con- 
templation of thoſe infinite delights which 
heaven affordeth. 

The Author hereof having ſet moſh of his 


Examples and Graces to Italian words,it cannot 
| be 
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be denyed, but the Italian. Language is more 
ſmooth and better vowel d then the Engliſh, by 
which it has the advantage in Muſick, yet of late 
gears our language is much refined, and ſo is our 
Muſick to a more ſmooth and wx ey way and 
manner of ſinging after this new method byTrills, 
Grups,an4Exclamations, and have beer uſed to | 
our Engliſh Ayres , above this go years and 
Tanght nw in England,by our late Enrinent Pro- 
fefſors of Muſick, Mr. Nicholas Laneare, tr. 
Henry Lawes,Dr. Wilſon;and Dr. Colman,and 
Mr. Walter Porter,who 30 years ſince publiſhed 
in Print Ayres of 3, 4, and 5, Voyces , with the 
Trills ad other Graces to the ſame. And ſuch 
4s defire to be Taught to ſing after this way, 'need 
z0t to ſeek after Ttalian or French Maſters, for our 
- own Nation was never better fray with able 
and shilful Artiſts in Muſick then it is at this 
time, though few of them have the Encouragement 
they deſerve,nor muſt Mnſick expett it as yet when 
all other Arts and Sciences are at ſo low an Ebb - 
But Tdo hope as Almighty God has moſt miracu- 
louſly reſtored his Sacred Majeſty in peace(whoſe 
Vertues and Piety declare him a Lover and En- 
courager of Arts, and of Muſtek eſpecially ) ſo 7 
hope the Clergy Nobility and Gentry of thrs King- 
dome will follow His Gracious and Royal 


"ample. 
THE 
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Pebees 5, q oo : 59 
EIFSIIEISSFFSFEESIES SSSI IS IF: 
| SR, i 0 

Tuntgs of the Psarmts 


As they are commonly Sung in 
PARISH=CHORCHES, 


With the Baſs ſet under each Tune , 


By which they may bePlay'd and Sung 


to the Organ, Virginals, Theorbo- Lmte, 
_or BASSFIOL, _T 


Courtious Reader, | 

Heſe following Tunes of the P ſalms ae of much uſe, nor 
only for young Pratitioners in Song, bur for thoſe Pariſh- 
Clerks which live in Country Towns and Villages, where there 
Skill is as ſmall as cheir Fages © Bur to them of this Ciry of 
London, which are many. of chem «kilful and Judicious men 
(in this marter) ir will add lirtle ro their knowledge; yer I 
hope and wiſh ir may to ſome of their Congregations who I 

am very ſcnſible have great necd of inftruQiion hercin, 7. 
* 


Some few Direttions for ordering the Voyce im Set- 
ting theſe following Tunes of the Pſalmes. 


Firſt, obſerve how many Notes Compais the Tre 
5s, next the place of your firt Note, and how 
many notes above and below that, ſo as you 
may begin the Tire of your firſt Nyte as the 
reft may be Sung in the Compaſs of your and the 
peoples Voyces, without Squeaking above , or 
Grumbling below. For the better underſtanding of 
which, take notice of the following Directions, 
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Of the 10 Short Tune uſed to 4 Lines only , 
whoſe meaſure is to Eight Sy/ables on the 
firſt Line, and fix on the next : and may 

be Sung toany Pſalm of that meaſure, 


Oxford Tune / y Theſe 7. ſhort 
Cambridge Tune Tuncs in the Tu- 
New Tune To Pſal. Conſolatory, _ _ Sf 
Low Dutch Tune « cheerſut bigh 


itch , in regard 
TN or k Tune To Pf. of Prayer Con- ors whole =_ 
Windſor Tune © Þ feffios and Funerals. | paſſe from the 
oa: _- | loweſt N 
Cambridge (ſhort $i Peculiar Pſal.” as he  beSirer 
Tune 25, $0,67, 70. 134: I above 5. or fir 
Notes, 


St. David's PN Pſalms of C 7he/ſe 3. Tunes are 8. 


Notes Compaſſe above 

Martyrs Tune <Praiſe , and p 
- or: be firſt Nore, and there- 
Wincheſter Tone "bomegfome: of - in frftNote low. 


Of 7 Long Tunes following in this Book. 


1 Pſal. Tune CTbeſe 3 Tunes. begin your firſtNote low,for 
31 Fſal. Tane$9 tht compaſs is Nine Notes,andEigh; above 
119 Pf. Tune Norte of the Tunc, 

| Theſe two Tunes begin your firſt Nore 
2 = l _ Indifferent bigh, in regard you are to fall 
roo Pſ. Tune 4 Notcs lower than your fr pitch Nore. 


Theſe two Tunes begin your firſt Nore 
113 Pf. Tune 1 L: 
148 I-F uebY, w, in regard the Tune Aſcends 8 Nores 


above it. . 


There is many other Tunes i# .our Engliſh Pſalm Book, but 
theſe being the moſt uſual and vulgarly known, are bere inſerted ; 
And for ſuch whoſe. Skill or curioſi ty de fire to See or Hear more, I 
refer them to Mr. Rayenſcrofe's or My. Aliſon's Books of Pſalms 
being in 4 parts upon all Church Tunes Being {o!d at J.Playford's. 
Shop in the Temple, 


UMI 


Ter Short Tunes which may be Sung to any 
Pſalm whoſe Meaſure is eight $Syllables on 
the firſt line and ſix on the next , With the 
Baſſe' to each Tune, © 

Pal. 4. Oxford Tune. 


5 —_— 


O Sod that art my Righteouſneſs, Lord bear me whey 1 call : 


Thou baſt ſet me at liberty, when 1 was bound and thrall. 
tn 4. 


EEE EEEEEEEEEEEZS 


ny ww LA —__ 


Sing unts him with one accord, all people on the earth, 


== 
EEE _ 
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E2 Tunes of Pſalms. 
Pſal. 116,  Windfor Tune. 


Pſal. 39. * Martyrs:Tune. 


DOUEEE SE SEES SEE 


I Said I will look to my wayes, fo feas 1 ſhould-go Wrong ': 
EL EFEEet= 


4 A — ——_ Ls —_— if | Ny 2h VS 


—_— TY 


I _ tike beed all times that 1 offend not with my t0#7u?. 


EEHEESELE ESESERS 
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2. 12. Ca R_—_— = 


wk bak 


HAN 


Now ſuffer me to take no ſhame, for in thee do 1 tiuft. 


POSTS 


+3 E tity 
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Tunes of Pſalms. 


Low eral Tune. 


The T Tabernacles of thy grace, hs phate Loyd they be | 


SAR Itj=t 
LL—TSIZ]ZYLD 
\ FEA. A ACE 


9 = — ry S 


65 


Tunes of Pſalms. 


David's Tune. 


St. 
DO 0 OI 


-S- ; 


of bealth rejoyce , le! 


wn 


-In bim our rock 


Come let us bf t up our voyees and ſing unto the Lord 
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Long Tunes which may Le Sung to any PSALM, 
whoſe Meaſure is 8 W__ in the fi froſt Þ line , 
and | fox in the next, 


-Pfal: r. 


— 


k : 4 
OR 6) 
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Tyres of Plalus. 


pity take! 


b ſpeed ſome 


0w wit 


0 Lord confuder my diſtreſſe,and n: 


als redreſs good L. for thy great mercy ſake 


- 


* 


ft and Gaſul a 


&: 


» —— » 


ks 
mw 44 —— wn 


i anm—_ , ——_ os 


ce my fa 


=s am 


<nn— 


5 _- 


4 
- 


ſie yet once agiin my bainous cr nie and bloody fa: 


3& 


$77 


2 - _— Dy 
waſh me,0 Lord,ind make me cleari fromtbiunju 
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rom Gods Laws never ſtart. 


jve themſelves bis Statutes to obſerve , 


? & 
bj $3 
S K 

ml 2 
S 'S, 


wunes 
aþ he 


b 


converſations 


T: 
wit 


foes and 
ing the Lord 


Bleſſed are they they that y 


Seek 


» 
-—- Mos 
- 
a 


engtb and ſtay 


F. 


£ 


oft meet 


4 


3 of P 


" 


» ſome joyful Pſalm to ng 


Prepare your Inſtruments ” 


5 AT TY 
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AFEE pogle thi on _— do dwell , 


n= 


= 


Ire Many == = 2 
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Tures of Pſalhs. 71 


Plal. 113. 


Te chloe which do ſerv th: Lord praiſ ye bis nam with one atcord 
Who from the riſing of the Sun , Th Ul it return where t ry , 


Yea bleſſed be always his nxme. The Lord all | peopled oth ſurmount 


Is to be praiſed with great ſame. 


He Aicawnte Foe ra ny 
VVi.th God the Lord who may compare, winſ __ in the 


EE EESEEEEEES: 
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Tunes of Pſalms. 


beavens are, of ſuch great power and force is be. 


andement Tune. 


Ten Comm 


, 


o 


Pſal. 125. 


Second M etre. 


wced and miſery. 


ol 


r defence in all their 


. 
. 


and fly to bim for the 
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Pal. 148, 


ny 


Ge laud unto he RE 5 PR heaven that. is ſo High; A 
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it 
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114 Brief I wit 6 to oy: Ela 
ing onthe Viol-.. 


He Viol Cuſtatl called the) de 

- Gambo or Conſort Viol,.. becauſe” 
Ms the 14!/ich. thereon is. play'd 
3. from the Rules of the: Gam-2r, 
> and not asthe Lyra/ol , which 
- 0 Legters or Tabletnre.,Qf this Viol de Gans 
bo there are three ſeveral fizes; one larger 
than the other,, according to the three, parts 
of 2/»/ich ſet forth in the.Gamr it, ; viz. Treble 
Viol, Tenor Viol, and Baſje 'Viol. "The Treble 
V tal lays the higheſt part, and. tis Leſſons are 
De d by the G ſol re.vt Cliff 8- The Teror 
rol , or Middle part ,'his Leflons are by the 
C ſol fa vt.Chit E.: And the Baſſe Viol-which. is 
the largeſt, his Leſions are by the, F fa vt. Cliff 
A Theſe three Violls,agree 2 one manner of 
Tuning... Wherefore I. give youthe 
Diredtions for 7: C4! the _ el, which is 
uidually ſtrung with {a ſt Tong's ney IO may ob» 
ſerve eng KBr exprell ed in the fo re-ga- 
ing Peay hich x firings a are known by ſox 
ſeveralNazies, The firft,which is the ſmalleſt,is 
called the, Treble 3 the Second, the na Means 
the Third, the great Atcan; the Foxrth,Ithe 
Cc o2Ht ra» 
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Conmter-Tenor ; the Fifth, the Texor or Gam- 
ot ſtring ; the pra gr Baſs, But if you 
will name them after- they are Txred, accor- 
ding.to the Rule of the Gam-vt , the Treble- 
$tring is De la ſol re 5 the Small Meg, A la nei 
re;zthe Great Mean,E la mi; the Connter-Tenor, | 
E fa vtzthe Tenor,or fifth (tring is Gam-vtzthe 
87xth or Baſs is double D ſo! re. Belonging to 
theſe ſix ſtrings there are Sever Frets or Stops 
o6n'the neck of your Ye/,which are for ſtoping 
the various Sounds, according to the ſeveral 
Notes of theGam-vt,both Flats and Sharps:For 
the more plain underſtanding of which,F have 
drawn an exa& Table at the end of this Chap- 
ter, beginning with the loweſt Note on your 
Sehfirong, and fo aſcending to the higheſt on 
the firſt of your Treble ſtring: Your perfett 
nderſtanding of that Table will mnch fur- 
er _ inthe knowlege of Tuning yourViol: 
YT the which I will give you two Rules,one 
by Tableture or Letters : The- other by the 
am-vt Rule, Thefirſt, being the eaſier way 
for a begimer, whoſe Ear I conceive at firſt 1s 
tot well acquainted with the ſeyeral diſtances 
&f Sourids that the firings are Tuned in-ſhall by 
this way uſe only one Sounding, vis. at Uri- 
fs, which is to make two ftrings(oneof them 
being ſtopt,the other not)to agree in one oo 
| the 
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- is for the ſtring open, 


the Skill of Muſeck. 77 
the fame Sound - The Letters are' Eight 
A,B,C,D,E,F,G, H. Seven of are 

| to the ſever Frets (as you may ob- 
ſerve in the foregoing _ ofthe Yis!.) 4, 
B, is the: firſt Fret, 
C, the ſecond,D,the third, the fourth F, fifth, 
G,fixth,H, ſeventh, Therefore to beginto tune, 
raiſe your Treble or ſmalleſt ſtring as high as 
convemently it will bear without breaking. 
Then ſtop only your fecond or ſz»:all Mean in 
F, and tune it llir agree in Sound with your 
Treble openzthat done,ſtop yourThzrd,in F,and 
make it agree with the Second open; Then ſtop 
your Foxrthin E,and make it agree with your 
Third open ; then ſtop your Fifth in F,. and 
make it agree with your Foxrth open ; aſt 
_ your Sixth or nk ſtring in fn = 
e it agree to your Fifth open. - This be- 
ing brattly Jon you will find your ol in 
Tyne, according to the Rule of the Gaz-vr. 
The other way of Turing is by the Rule 
of the Gam-vt, by diſtances of Sounds, 
thus : The Treble being raiſed as high as it 
will conveniently bear without breaking , 
is called D /a ſol re, then Tae your ſecond 
four Notes lower.and it is A la nz re;the Third 
four Notes lower thenit is E la ##i, the Fourth 


. three Notes or a flat Third lower, then'it will 


be 
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be & fa vt, the Fifth four Notes lowet then it 
-will be'G aw: ot3your 83xth four Notes lower, 
-theriyour 87xth will be doxble D ſol re. Ha- 
ving according to theſe Directions perfealy 
Taned your Yio!, you may then' proceed to 
theuſe of this Table of the Gam-2v7, for the 
knowing the places of all yourNotes bothFlat 
and Sharp, on the ſeveral Stops of your Vio!. 


—_——— 


An'Exatd Table, HireFing the Places of the 
' Notes to every SHÞ on the BaſſeViol, ac- 
cording to the Gamn-vt 5 beginning at the 
© Loweſt Note'of the Baſs 0 the Sixth String 

and aſcending to the higheſt oz the Treble. 


6 Scring.r'? | 


Double. D.jF re; DiubleE 1s ms." 'DDE la md, DD Efa ut, DD Ffam, 
f 


Sizeh fre | IF! Sixth frmg,” Sixth flv "Saxrh up 
$9» . . ve, 
W + ſſtget.. ſecond (fete #bird Bebe 4 Fourth 5-3 


" "OOF 5.” MY - OR 1 - 2. EEC ry 


Fifth firing. - | fifth firi fil fires + fifth firi 
NC: es Cl, web's ATI 


the Skill of Muſick. 


ANAL ALPT 7 44 FRAPA 
Third ftring. thirdffring» third frivg, third third ffreng. 
open "f fee _ſecend fre "third Fe | fourth frev. 


C_— —C— — _— —_ — 


%. 


Serond ſecond 4 ond ad 
7 = oifon frnfin Prindfrr. Fantbfre. 


—b7 6 re E fu mi, flas E la mi Fiaw Ffut G fol re 
WW LWTWWWw & 
Piers Fo tos Poe fr0 free ©F Be fone Ao one 
020% IM i Po fec wht © third fres fourth fret frh fret, 
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In the foregoing Table obſerve , that the 
Sharp before a Note makes it ſtopt a Fret 
lowerand-a Flat before a Npte a Fre higher , 
for two Frets go'to-bne whole or perfect 
Note, as this Table doth direct : Sometimes 
you may ſee a Sharp before D ſo} re , then he 
1s ſtopt a-Fret lower , which 1s the place of 
E la mti flat, fo ifa Flat be to A la mire, it is 
a Fret higher, which is G ſo! re vt Sharp, The 
like of other F/2t or Sharp Notes, | 
Alfo note that if a B fiat or Bſharp be ſet 
na Rulz or = at the beginning of any 
Line with the Cl;fe, that Flat or Sharp makes 
all the Notes which are in the ſame Rules or 
Spaces to be Flat or Sharp through the whole 
Leflon. | 
Thoſe former DireQions for the Baſs Vis! 
do allo ſerve the Treble Vio! , which is Strung 
and Tuned inthe ſame manner, onely eight 
Notes higher, G ſol re vt on-the Treble is the 
Eight above Gſol re vt on the Baſs, being 
ſtopped on the fame String and Fret that it is . 
on the Baſe,and ſo other Notes accordingly. 
The Texor /:01 isan excellent Inward part , 
and much uſed in Corſort, eſpecially in Far- 
zafies and Ayres, of 3, 4, 5, and 6, parts. The 
Tuning 'of it is the ſame as the Baſſe and- 
Treble for the diſtance of ſound betwixt each 
ſtring 
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firſt or Treble {tri 


the Skill of Miſick, By 

ſtring , but-being an Inward: part betwixt 
both; | his Tanzzg. is 4 Notes higher.thanthe 
Baſſe, and 5 Notes lower than the Treble, his 
is Tuned to G ſo! re-vt on 
ths third ſtring of the Treble 770/, his ſecond 
4' Notes lower which is D /a ſol re, the' third 4 
Notes lower is 'A 1a mi re, the ſonrth''3'Notes 
Cor-a flat third )' F'fa vt ;' the fifth 4 Notes 
lower: than' it-1s' C fa vt, the' ſoxth 4. Notes 
lower than the ff#h is Gamer, which is an- 
ſwerable to the Gam-7t on the” Baſje Yi6/i;'For 
the more cleer underſtanding cf theſe''Tw- 
ring ſeveral, viz. the Baſs, Tenor and Treble, 
obſerve theſe-three Examples of them',*a& 
cording astheir ſix ſtringsare tyned by the 
ſeyeral Diſtances, of Notes in the Gam-vt. 

P wo Example. GCSE Wi ops 
The Treble- CE 
Viol Tuning S=—=T CXIINIINRE, 

W-* 
: F..3 5 6G String. 

Note, the Fifth firing on the Treble YViol is the ſame 
to G ſol re vt on the Third ſtring of the Baſs Viol 


| The Tenor- oe ON * HEAR 
 Viol Tuning Z== FEEDS = 
| I 2. 3 4 5 6 Scring. 


G The 
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Ba Au TitrodiBarts 
The: Baſſes. | = 0t=mrt=—==fmty? 
Viok Tuning \DZIZIILID 


> $5.4 © F:2: 3 <i N01 9 
This 87xth ſtring gn the Baſſe is ſometime 
tuned a Note lower, to double:C fa vt ,. the 
Compaſs of ſome Leſſons requiring it. 


Having here given you theſe plain Dire- 


cons for the Txring your Y2o/, and an exact 


Table. wherein you. may find the Stops, of | 
your ſeveral Netesonthe Vio/, hoth Flat and 


Sharp. | 


For the Names of the Notes, their Pro- 


portions of Time, I refer you to the. firſt 
part of this Book. | T; | 


Rules to be obſerwed by PraGitioners Tar 


the Viol. 


"Here are three Sorts of Baſſe Viols , as 
there is three manner of ways 1n playing 


_ Firſt, A Baſe Viol for Conjort muſt be | 
one of the largeſt Size, and the ſtrings pro- | 


portionable. _ 
"Secondly, -a_Baſje Viol for Diviſions muſt 
beof a leſle Size, and the ſtrings according. 
Thirdly,a Bae Viol to play Lyra way which 
1s by Tablature, muſt be fomewhat leſs than 
_. thetyo former, and ſtrung proportionable. 
TS 4 
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and let the op 
- your left ſhoul 
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2. In the-choice of your Viol Bow let it be ' | 


proportioned: to the Viol you uſe, and let the 
Hair be laid-ſtiff;,and the Bow not to heavy. 

3. In holding your Y77el obſerve this Rule , 
place it gently between your Knees, reſting 
the lower v4 thereof upon the Calves of 
your Legs,: and let your Feet reſt flat on the 
Ground, your Toes turned a little outward, 
: of your Vol lean towards 
- > 

4. In the holding of your Bow obſerve 
this Rule:Hold the Bow betwixt the ends of 
your Thumb- and your. Forefinger, an 


| Inch below the Nut ,, the Thumb and firſt 


Finger reſting on the Wood, the ends of 


| your ſecond and third Fingers ftaid upon the 


Hair, by which you may poize and keep up- 
your Bow. Your Bow being thus fix'd , you 


-muſt draw it over one {tring and then another 


ina right Angle, about twoor three Inches 


| above the Bridge, making each ſeveral ſtring 
yield a clear Sound. 


' 5. Inthepoſture of your left hand obſerve 


this Rule, place your Thumb on the back 


of the Neck, and oppoſite to your Fore- 


{ foger, ſo that when your fingers are to reſt 


on the ſeveral ſtops or Frets, your hand may 
haveliberty to move up and downas occaſion 
97 G 2 ſhall * 
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ſhall require ; and in the ſtopping obſerve , 
that when you ſet any finger down, letit not 
be juſt upon the Fret, but-cloſe' to.it, bear- 
ingit hard down with the end: of your: fin- 
ger, let-it reſt there, playing-the following 
Notes with. your other fingers,until occaſion 
require the moving it 3 and be ſure not to 
lift: your fingers too high, but keep them 
in an evendiſtance to the Erets, that ſo they 
may paſs more readily from Fret to Fret, 


—_ 


: Lſo in the Rule of true ſingering,where | 

you skip a Fret, there leave a finger, 

and when you have any Notes which are high 

Notes, that reach lower than the Frets, there | 

the higheſt Note is alwayes ſtopt either, with | 
the third or fourth Fingerzif with the Third, 

' thenthe firſt and ſecond fingers are ready to 
{top the two next Notes either Aſcending 
or Deſcending from it : But if the highel 
Note be ſtopt with the fourth finger , then 
the Noteunder it 1s ſtopt either with the 
third or ſecond Finger, according as it is ci- 
ther” Flat or Sharp; if Sharp the third, if, 
Flat the ſecond. But whether the higheſt 
Note be ſtopt with the third or fourth finger | 

| $ the | 
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the third below it muſt be ſtopt with the firſt 
finger, which is ever as a Guide to the two 
Notes, above! it. 'Laſtly, when two Notes 
which follow-one another, are. ſtopt with the 


'Amefinger removed, it is to prepare the.o- 


fingers to.theaforementioned poſture,or 
-emove themito-fome other place. - Fhis 
order of Fingering do dired the whole Fin- 


-ger-Board (+ in, the ſtopping three _ Notes 
which follow pon any oneſtring) * withthis 


proviſo, where ſtops are wide the fourth or 
little finger is.of more uſe, than lower down 
where the ſtops fall more cloſe. © SM 
©* 6. In the moying your Bow obſerve this 

Rule, when you ſec an even number of &xa- 
wers or Semrquauers, 92, '4, 6, or 8, tyed 
together, you muſt begin with your” Bow -. 
forward, though the Boy be drawn forward 


 thENotebefore; but ifthe number-be odd, 


as 3, 5, or 7, (which is by reaſon of a Prick 
Note or an-odd Quaver Reſt) then the firſt 
Note-/muſt be plaid with the Bow drawn 


| backward. Laſtly, in the Jrges of any Leſ- 
ſonplay it flow arfirſt.and 


by vften practice it 
withbring your hand to amore ſwift motion. 

F#? the ſeveral Graces onthe V1ol,as Shakes, 
Backfalls, a4 Double Relifhes ; there-#s az 
exa@. Table in'the following Diredions for the 


- Violin, which ſerve alſo for the Baſle Viol 2.” 


MI - 1990 


ED 


Vior.- 
BEIT 


+ 


IT 4 


ae hen 


Bass 


—— 


2 


7. AB 22 OY x Ta 
EE | 
cnu_w__ yd "> 


—k 


$ UW 
. mw 
KO 
> 
”. D 
| "El 
WU 
At - 
' 45S 
HS 
'=Y 
þ 


a More 
- 
4 


ga d 

" _—_ 1 . ONS. £25 

_—_ A "Heres bone eee ee ee err nr —_—_—_———— —— — —  — 1g.  iE-LA o 4 0- 4 
mn mor noe 9 Rags ec ———— 


p—_— = © O—— "Verne ooo ef nee eg : = 
> SEGA er SERIE oy ns 9 es —_— - _-_ 
EI IE IL owe IE > ERS |) 4 Co Ren oo WS 9 | 
Oe UTI "E" ns. - IOIA= aremy 


Rn 
OO os Py POT Uo Tr Ong rm OI c—_ - oo 
di ” p 7 . - - OO IT In re ner en nee w _ COS ES aan ne Os hare 1 


mf 


- 


- 


SE, 
'E 


f 


kill» 


the:S 


7 


1:21iH9 


=. 
UMI - 1: 


> 4 . 
% 
b 


 -S .* 


FF 


kg 


-_ Alph. Ferabaſco, 


* *S2ar of *T40 


a 


4 
T2 
* 


| TO 


" *«nyjvg 


: Treble. 


#1 . W- 
: : 
® Fo 
ry E 


. Air bitrods 


> v fans 
—_ tos: | | 


- 
= 


* 452;,P 


'B8 


"ONJP7P49 1*qYF 


+ 


- 2 i WG. + <P ,, . % 
m—_—_—_— ee —_ 5 
© IR ” = 
ms Ee CE IR OI: Ir Ea TOs ERIE ror ae rt III > an DR ere ”- - 


5 WER AP tA 7" POP erence. 


II Deeny FEET w ne, 
mans I EI AP ag note X eo — 
AT 6% ILY 3. oyoer roy ee Th a ns anne ym oy - 


- 


mh ſh This ol 


Vil - 1990 


IF "9 OO 


| Inftruttionr for the Treble Violin. 
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FH E Treble: Viohz 1s at cheerful and 
<0: ſpritely !Inftrument',; ;and; muchprm+ 
Siſed/ of late; fbme by: Book: and fomewrith» 
oxt-;\ which of theſe two 1s the beſt ſway:; 
may calilyhe 'refolved: Firſt, toclearnito 
play:by retclorear without Bbyk:,'\1s thewway 
agver-to play zzre than: what he —_— 
by hearing another” play,” whichi may Joon 


« 4I%\\ > * 3 74" J$£ % 
. © L 


K33.»4% F 


be forget 3. Buv{on the Contrary, he-which | 


learns: and pradtiſes by Book, according 


to the Grounds of 14vſich, fails not, 'afterhe 


comes to. be perfe(t in thoſe Ales, 'which 
guide him to. play more than ever he' vas 
tanght or heard, and alſo to play: bisipantia 
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-and tunedby Fifte;for the moreplain and gab 
allNoterin their:right places & Tine, iv wild be | 
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. aHiols; Fhis, though it be notuſual, yetaris 
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_ > the which the other will never be 
capable of, - unleſs he hath this farregrnide. 
Theſe Rules of Mit oy ick, are ina plain Method 
ſet down inthe frf Fe x em "6: ug Book; 
The;which being perfeQly utiderftood, vis. 
the Nature of -the-Scaleor Gam-vt , which 
direds the placesof all Notes,..flat and ſharp ; ; 
By which ate pricked all 7 «foxte: 
the five /ines,the D! ſing \gf the 
ral parts by their Cl; iffs, as the SG ioble. Tamer, 
and Baſe z Laſtly, the Names of the Notes , 
their quantities, proportions, and Reſts, SALT 
ding to the Knle of Keeping Time, &c. 
The Violin is uſually ſtrung with four ſtrings 


q 


fieunderſtanding thereof; ani! 'the ftopp 8g 


thaton the Neck on finger+baardof 
your#iolis, there be: placed fix frets, as 15100 


thebeft and caftelt way for'a Beginner who 
hasa bad Ear,! forby it he hasa certain!ruk | 
toidirct and dehim to ſftopall tys: Note+ 
in exadt 74e;which thoſe hes do learn with: 
olt,; leldome have at firſt ſo good attear! to 
ſtopall Noves iniperfect Tunes; 5! | gc 

»:7T herefore for :the better.-unde 7 
thereof,in thin os unnege: is aligned 


| ATreble —— Bs X ER, 
2 Small Mean-——, + Ol T2, 
3 Great Mean-—— —_ - 


tbeSkil of Muſick. ws 


to thoſe ſx Frets on the finger-board;Six Let- 
ters of the: Alphabet in their order ;:theFirſt 
Fret is B.The: Second C.The Third D: Fourth 


E. Fifth F. The Sixth'G.- 4. 1s not aſligned 
to any of the Frets 4 but is the Strin 


4 Baſſe 
In this Example yo Ty a the Names of. the 


481 Strings, &the Letters aſſigned to each Fret. 


The: Scale of Mofick-on' the Freble- 
Violin expreſſed by Letters 5» Notes. 


pf T1 be fourth String , or L7e oP The third or Great Mean. 
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rele Rrringas 
: him in F, then Tune his ſecond an Eight be- 


bY; . 10 Reb oduSFibe fo\! 


\This Example doth dire'the places of all 
the Nates, Flat and'$harp;each' Note being 
under the Letters, according to their 


ſeveral:$tops upon cdch ſtrivg diſtinitly , .be- 


gimming''at theloweſt' Note on "the Baſſe; 6 
Y; ing,  andaſcerdi up tothe Hipheſt 
eble, zordin {0 Scale of "the 
Cans In wh u may alo wr > _ | 
"theLe/ors forthe /70/in b Letters are 
ot x; * Lines, a Sing” t the f our ws 
Fr 77g: But. Leſjori hy Notes are pod ET | 
Five- an 29- ,\ as;appear :inf Rui pra 1 
Fo Tring of your Vielzxlt is by Fift c, 
whi os "five" Ee1% tance (HIS. Ls 
String 5 for,according 1 to the Scale or Gam-vr, 
the Baſfeor Fourth F$tfing is called G Jol re vt, 
Zh at ergbt: above Gam2f.on the 
Bajje-Viol-)-Thi Great Hear; is D la jol 
ren Fee: Second ar Shnll Mean js. 4 ts wi re. 
TheFxft or Tre isF Þa:Asin the following 
Example the F iſt, Note of each String js up- 
on..;and is known by this jgnature* under 
each of thoſe Notetr” * © 
But for a Beginner to Tone by Eights,will 
becafier then by# ifts;3f his Violin be) fretted;; 
© which,-b&muſtwind up'his firſt of 
asit will bear, and ſtop 


low 


-the Skill of Muſick. vi 1A\Q3 


low it. Then ſtop the ſecond in F,, and. Tune 
the third an ne nc then ſtop the 
third in F,.: and Tune the fourth an Eight be- 
low. that, and ſo your. Strings will be.in per- 
fe&.Tune. S:5h oy 33-341 45475 


1-1, , Exampleof the Tuning, | 
1011 * ByEights, ) © :\ByFifts, 
— $... CN Ed = — u_S 
f — STE” 1 ras 7 6 8 At 
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- Another Example of the Tuning, as the 
five Notes Aſcend on each of the four ſtrings, 
beginning on the Baſſe or fourth ſtring. 
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. Rules to be obſerved by Praflitioners on 


-theT reble-Viol IN. 


"TIcſt, The YViohn is uſually plaid above- 
7 hand, the Neck thereof being held by 


' the Jeft hand ; the lower part thereofis reſt< 


ed on the left breaſt.a little below the ſhoul- 
der, and the Bow.1s held in. the right hand, 
between the _ ends. of the Thumb and the 
3 firſt fingers,the Thumb'being ſtaid upon the 
Hair at the Nut,and the three fingers reſtin 
upon the Wood : Your Bow being thus "vs x 
you are firſt todraw aneven ſtroke over each 
ſtring ſeverally , making each String yield a 
clear and diſtinct Sound. :, 
Secondly,” for” your poſture of your left 
hand, place your Thumb on the back of the 
Neck, . oppolite to your forefinger , ſo will 
your fingers have the more liberty to move'. 
up and down in the ſeveral Stops. | 
Thirdly, For your true fingering obſerve 
theſe DireQions, which will appear-more ea- 
fie to your underſtanding, if in-your firſt 
practice you have your / 70{:x fretted as is be- 


' fore-mentioned, that where youskip :a fres- 


or ſtop there to leavea finger, for every ſtop 
is but half a Tone or Note, for from .b. to £ 
1s but half a Note, but fromb. to. >. 1s: a 
whole Note, therefore the leaving of a fin- 

ger 
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. Pens very often by reaſonofa prickt Note or * 


the Skill of Muſick. 95g 
ger is neceſſary to be in readineſs when half 


| Notes happen, which is by f/ats and ſharps. 


-Next ;-when you have' any high Notes 
which reach-lower- than your uſual Frets or 
Stops;there you are to ſhift your fingers; if 
there be but two Notes, then the firſt is 


ſtopt with hird. r3- but if there be. 
Fe No on the firſt” is 


ſtopt withtheTecond finger; -and the reſt-by 
the next fingers. | 


Fourthly, In the moving your Bow upand 
dowin;o E—this" Aute;-when you--lee 


aneven number of 2yavers-ot Sennquavers, 
as2, 4, 6, or 8, tyed together, your Bow 
muſt move up or-forwards, though it wasu 
at the Note nnmediately before 5, but ify: 
biveas Sz 


7. 


an odd a > there your Bow..muſt 
back aethe firlt Note.” * . -54345 > 
:{Lafthym-your practice of any: Dellon * 
play it {low at firſt,and by often practice you 
will bring yur. hand ta more {wift motion. 
—As for the ſeveralGraces.andF lourijhes that . 
are uſed, ax Shakes, bank , and "double- 
Keliſhes, this following Table will be ſome 
help to your practice for there is firſt the 
Note plain, and after the Grace expreſied by 
Notes at length, | 


—_——O—— 
Ky 


Table of PCs proper” 
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Maiden Fair. 


114 


Note, That in theſe Leſſons by Letters, the Tins ts 
not put over every Letter;but if a Cratchet be over any 
Zetter, the following Letters are'to be Crachets alſo , 
fill you ſee the Note changed , and ſoin ather Notes 


alſo. 
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Ingenious Practitioner, g% 
How thus ( after the plaineſt method 1 
could ) ſet down ſeveral Rules and Dire- 
Hons for thy praflice on the Treble Violin,by 
ay of Fretting ; Which way Thave known uſed 
by ſome of the moſt eminent Teachers on this In- 
ſtrament,4s the moſt facile and eaſie,to initiate 
their Scholars : And alſo by the way of Pricking 
down Leſſons in Letters ; yet do T not approve 
of this way of Playing by Letters, ſave only as a 
Guide to young PraGitioners, to bring them the 
erore readily to know all the Stops and Places 
of the Notes both Flat and Sharp, as is ſet down: | 
7 theTable pag.91. And having by thts pradtice 
come to the perfect knowleage thereof, to lay the 
Letters afide,and keep them to their Prafice by 
Notes ozlj, Aud therefore jor thy Introduftion 
to the Skill of this Muſick , Thave added ſome 
few Leſſons both ways,that aſter thou canſt play 
them by Letters, thou mayſt play the ſame again 
. by Notes : 4nd T1 doubt not but by a little belp 
of a Maſter, and thine own Pradice of theſe 
Rules, thou mayſt in a ſhort time become a good 
Proficient, which is the hearty deſire ' of thy | 
Well-wiſher, 87 
: FINIS. 
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Ex cv The Art of : 
DESCANTor COMPOSING 


OF 


MUSICK in P ARTS. 


By a moſt familiar and eafie Rule: 


In three ſeveral Treaties. 


I. Of making four parts in Counterpoint. + 


IT. A neceſſary Diſcourſe of the ſeveral Keyes, 
and their proper Cloſes, 


ITT.The alowed paſſages of al} Concords,perfe# 


and imperfed. 
— "By Dr. THO.C AMPION, _ 


—_————_— 


Annotations thereon, by Mr. Ch. Simp y ang 


Londen, P:inted by W, G. or 7. Playford. I 667. 


| There are Nine Concords of Muſick , as 
| followath, . 
-M Uniſon, Third, Fift, Sixt, Eight, Tenth, 
' Twelfth, Thirteenth, and Fifteenth : whereof 
; five arecalled perfet.and four unperfett. 
: The fiveperfe@t, are Viſor, Fift, Eight, 
' Tmelfth and Fiſteenth : Of theſe you may not 
take twoof one fort together, neither riſing 
-nor falling, as-two Fifts or two Erghts. 
The other four, called unperfeCt,you may 
. take two or three together of one ſort,riſin 
, orfalling,which are,a T bird Sixth. Texiband 
| Thirteenth, | 


' Theſe Nine Concords are comprehended in four, 


are accounted as one, for every 
Eight is the ſame, 


So that in effect 
there are but four 


-} Concords. 
p 


The Diſcords are; a Second, Fourth, and 
; Seventh , with"their Fights; which being 
ſometime mixt with Concords , make beſt 
Muſick, being orderly taken. 


ET Wwe mk 
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PEDEPETEDE 


II&ESFISSESF EF: IIXFFFIISBISEE 
ESE ETESEEDEEEEEE 


Of Counterpoint. * 


PP YPH5 pH E parts of Muſick are inall 
7 ſanv but Four, howſdever ſome 


4 \ Weir OR 
Po, Skilfil Muſicians bave com- 


;.-y poſed Songs of twenty , thir- 
{= ty, and' forty parts: for be 

' the pattsnever ſomany, they 
are but one of theſe four in nature. The 
names of thoſe four parts are theſe : The 
Baſs,which is the loweſt part and foundation 
of the whole Song : The Teror, placed next 
above the Baſs , Next above the Tenor the 
Mean, or Connter Tenor 3 and in the higheſt 
place, the Treb/e, Theſe four parts by the 
Learned are faid to reſemble the tour Ele- 
ments, the Baſ7 exprefſeth the true nature 
of the Earth, who being the graveſt and 
loweſt of all the Elements, is as a foundation 
tothe reſt, The. Tenor: is likened: to the 
Water, the Mean tothe Ayre,” and the Tre» 
ble tothe Fire. Moreover by how much the 
Water 1s more light than the-Earth, by ſo 
much the Airs lighter than the Water, and 
Fire 


108 Of Counterpoint, 

Fire' then Ayre : They havealfo'in their 
native*property every one place: above the 
other ; the lighter uppermolt,the weightieſt 
in the bottome. Having/now demonſtrated 
that there are inall but four parts, and that 
the Baſc-15 the foundation of the other three, 
I aſlume ;that the true fight and judgement 
of the upper three muſt proceed from the 
Joweſt,which is the Baſs; and alſo I conclude 
that every. part in nature doth affect his pro- 
per and natural place, as the Elements do. 


* Counterpoint, in Latin Contra punum, was the old man- 
ner of Compoſing parts together, by ſetting Points or Urichs one 
againſt enother( as Minums and Semibriefs are ſet in this follow- 
ing Treatiſe, ) the meaſure of which Points or Pricks were ſung 
according to the quantity of the Words ov Syllables to which they 
were applyed. ( For theſe Figures yr were not as yet ins 
vented.) 4nd, becauſe in Flain-ſong Mujich we ſet Note againſt 
Note, as they did point againſt point, thence it is that this hind 
of Muſich doth ſill retain the name of Counterpoine, 


True it. is, that the ancient Muficians,who 
intended their Muſick only for the Church, 
took their ſight from the Tezor, which was 
rather done out of neceſſity than any reſpect 
to the true nature of Muſick, for it was uſual 
with them to have a Teror as a Theam , to 
which they were compelled. to adapt their 
other parts : butI will plainly —— 

| Ss 


TARARaCnAmPeat 


> Dani” et - 


% 
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demonſtration, that (contrary to ſome opini- 
ons) the Baſs contains init both the Ayreand 
true judgement of the Key, expreſſing how 
any man at the firſt{ight may view. in it all 
the other. parts in their. original eſſence. 

In reſpect of the variety in Muſick which 
is attained'to. by farther” proceeding in the 
Art, as when Notes are ſhifted out of their 
native places, the Baſs above the Texor, or 
the Tenor above the Mean, and the Mean a- 
bove the Treble, this kind of Conrterpoint , 
which I promiſe, may appear ſimple and on- 
ly fit for young beginners,(as indeed' chiefly 
it 1s ) yet the right ſpeculation may give 
much ſatisfaction, even to the moſt Lila ; 
laying open unto them , how manifeſt and 
certainare the firſt grounds of Conzterpoint. 

Firſt, it is in this caſe requitite that a for- 
mal Zaſs,or at leaſt-part thereof be framed, 
the Notes riſing and falling according to 
the natureof that part, not ſo much by de- 
grees, as by leaps of a third, fourth, or fifth, 
or eighth,)a ſixth being 1ſeldome, a ſeventh 
never uſed, and neither of both without the 
diſcretion of a skilful Compoſer. Next we. 
muſt conſider whether the Baſs 'doth riſe or 
fall, for in that conſiſts the myſterie'; That. 

riling 
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rifing ot that falling doth never exceed a 
fourth, (-) for a fourth above, is the ſame 
that a fifth is underneath.and a fourth under- 
neath is as a fifth above; for Example , if a 
Baſs ſhould riſe thus 'x 2 3 

(a) If the Baſs do viſe more tm 
then a ſourth, 14 muſt be called 
fallng » and bhemiſe, if it fall, = 
= ftante more then a fourth > that falling muſt be called 
- Thefwſt riling is faid to be by degrees, 
becauſe there is no Note between the two 
Notes, the ſecond riſing is by leaps, for G 
$Kips over 4 to B. andſo leaps into a third , 
the third-example alſo leaps two Notes into 
a fourth. Now for this fourth,if the B2ſ7 had 
deſcended from G. above to C. underneath, 
that deſcending fifth in fight and: uſe had 
been all ine with the fourth,as here youmay 
diſcern, for they both begin and end in the 
e Keys: thus , G C 


. (b) If your Baſs ſhould fall a ſe- Þ EST: 


wenth, it 3 but the ſame as if it did 
riſe 4 ſerond, or « fixtb fallny is but T 
the ſame of « third rifjng : and ſo vn the contrary; if the Baſy di 
riſe > or ſixth,it is the ſame as though it did fall a ſecond 
or E 2 1.3% ; 

 Thisrulelikewiſe holds, if the Notes de- 
ſcend aſecond, (b) third, or fourth ;; —_— 


E 
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fifth aſcending is all one with the fourth de- 
ſcending. Example of the firſt Notes, | 


x.::-:2 3 - The third two Notes 
EE RERET: which make the diſtance 
of a fourth, are all one 

- with this fifth following, 


But let us make ourap- GG D 
proach yet nearer : if the 
Baſs ſhall aſcend either a 
ſecond, third, or fourth, GC D 


'that part which ſtands in the third or tenth 


above the Bs ſhall fall into an eighth, thar 
which 1s a fifth ſhall paſs into a third, and 
= which is an eighth ſhall remove into a* 

h. | 

But that all this may appear |8[3|5 
more plain and ealte, I baye. |-T- ig 
drawn it all into theſe 6 figures. 

Though you find here onely mentioned 
and figured a third, fifth, and eighth, yet not 
onely theſe ſingle Concords are meant, but 
by them alſo their (a) Compounds, as a 
tenth,a twelfth, a fifteenth, and ſo upwards; 


and a}Hfo the uniſon as well as the eighth, 
(«) By their Compounds is meant their Oftaves; as a third 


 andits eighis, a fifth and 118 eigbts, Of.  - 


This being granted, I will give you Ex- 
ample of thoſe figures prefixed ; When the 
+= Baſ 
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Baſs riſeth, beginning from thelowelt figure, 
| and rifing to.the upperzas _ 
if the Baſi ſhould riſe a = E XJ — 
ſecond,in this manner. yo 
Then if you will begin with your third, 
on muſt ſet your Note in 4 /a 27 re, which 
Is a third to F fa vt, and ſo look upward,and 
that cord which you ſee next above. it uſe, 
and that is an eight in G ſol re vf, 
After that, if you will take a fifth to-the 


—_—_—— 


firſt Note, .you muſt look upward aud take*' 


the third you find there for the ſecond.Note. 
Laſtly, if you take aneighth for the firſt 
*Note, you mult take forthe ſecond Note the 
cord above it, which is the fifth. 


Example of all the three parts ated to the Baſs, 
: a5 =H ES--#'y 

Treble, ct parts= =EY 

BSharic out of S=L:F: Z=E 

the rifing of 

7 3. the ſecond SEE. EAR 
Ef the famean- LS-$53=j==IJ 
"> 2 wer inthe” > 


39> 2.9. 
Tenor. =; rifing of the FEEL I 
BEES 64 thus Slee en 


——— 


This riſech This riferh 


Vo 


Mean, 


x % 


E-9 a third, a fourth, 
=} ZESEEEE: 
—_— = I w_—— += oo 


_—_— 7 | "2" ——o_ Sth. = 
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Albeit any mian by the riſing of parts, 
might of himſelf conceive the ſame reaſon 


in the falling of them, yet that nothing may 
be thought obſcure, 'Þ will alto Yluftrate 


'the deſcending Notes by example. 


If the Baſs deſcehdsor falls,a ſecond,third, 
or fourth; or rifeth a fifth ( which 1sall! one 
as tf it had fallen a fourth ; as hath: been 
ſhewed before ) then - look upon 'the' fix 
figures, where in the firſt place you ſhall find 
the eighth which deſcends into the third, in 
the ſecond place the third deſcendinginto the 
fifth; and in the third and. laſt place the' fifth 
which hath under it an eighth. F 


#3 83 8:5: irs. 
Treble, oF==<t== '; Thus much for 
Sa eaiſthe riſing and fal- 
58 585 8 ling of the Baſs in 
== fcveral: Now I will 
Tgive you a brief ex- 
ample of bath of 
them mixed toge- 
=2L:Þ ther in the plaineft 
werllor 30 5370-1 2... Safhion «+ bet this 
Baſs, #&ES}EIFSS# ftrain ſerve for-the 


Et Baſs. 


Exam 
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The two Notes fall a ſecond, the ſecond 
and third Notes fall a fifth, which you muſt 
call riſing a fourth ,, the third and fourth 
Notes rife a fifth, which you muſt name the 
fourth falling, the fourth and fifth Note 
riſe a ſecond, 'the fifth and ſixth Notes fall a 
third, the ſixth'and ſeventh Notes alſo fall a 
third, the ſeventh and eighth riſe a ſecond 
the eighth and ninth Notes riſe a fourth, th 
tenth and eleventh Notes fall a fifth, which 
you muſt reckon rifing a fourth. 

Being thus prepared , you may chu 
whether you will begin with an eighth, or 
fifth, ora third; for as ſoon as you have ta- 
ken any 'one of them, all the other Notes; 
neceſiarily, without reſpett of the reſt of the 
parts, and every one orderly without mix- 
ing, keeps his proper place above the other, 
as you may calily diſcern in the following 
Example. A | 


E x 4t4t* 


Of Connterpoint. 


Example. 


8 3838-35 38-38 


XI-L-j== 
'8.5 


Let us examine onely- one; of ;the parts, 
and let that be the Texor, becauſe. it ſtands 
"Fnext tothe Baſs, The firſt Note in #.; sia 
third tothe Baſs, which deſcends to 'the ſe- 
ond Note of the Baſs. - Now. obk .ame ' 

the ſix. figures, and when you have-foun 
he third in the upper place; you ſhall find 
"under it a fifth , then take that fifth, which 
<. noms Hom Foto ey ane de- 
cending,for which ſay aſcending.and fo you 
bh: look for the Gb in the loweſt _ of 
figures,above which ſtandsa third, which 
18 


wo; I 2 
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is tobe taken ; that thirg ſtands in D. thenf. 
from B. to F. the Baſs riſes a fift,but you muſt]? 
fay falling, becauſe a fifth riſing and a fourth 
falling is all one, as hath been often declarec 
before 3 now a third when the Baſs falls r 
quires 2 fifth to follow it : (4) Bar what 
needs further:demonſtration,when as he that 
knows his cords, cannot but conceive the ne 
ceflity of —_— in all theſe, with help 


of thoſe x fi 
(4). When-you Obs a "_ Baſs, and would joy 
Wy parts toit , "io the firſt" Note of your Tenor eithe 
'« third, fifth, 'or eighth above your Baſs, -( which of them you 
pleaſe) which cn! place your Mean in the next Cord you fin 
«bout your Tenor, ang your ek in the next Cord: above yo 
Mee tes the Rule of your figures, according to the vi; 
fag Pogo fling of your Baſs, and the- other Notes will follow j 
therr d ue order. 


But letthem that have not proceeded ſq 
far; take this No ok them concerning 
x lacing-of the parts;'if the 1 rt Of 

no ths Mean mult de the 
es Cord: dee it, whictisa fifth, and' the 
Tenor:the extCord under that.which'i isa-: 
But if the Treble be a third , then the Men 
muſt take theeighth, and the Tenor nr fth, 
in, if thenp! rmoſt wr 
or twelfth, (for in reſpect or 
Rers caty inthe mple dl 1 cond : 
a 
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IT S) then the Mea malt bea 7 
| the Tenor a fifth, Moreover g;; 


rec to; be{cenjh «the Baſs ,.. 
"Fe ba frm bon | e5-of . 
vhatf the ' Byſs- are edfily known, but fagh 45 a 


thalf ſight.aye found CZ amnder it 
> ne{young beginner ; let him therefore know 
helpſthat a third under the Baſs, . is-a fixth above 

It, and if it be a greater third, it yeilds a 
| joplefler fix above; if the lefles: thd; the 
etbel greater fixth. A-fourth underneath the Buſs - 
« fn$1s a fifth above, and a fifth under the Baſs is a 
£yol fourth above it. A fixth beneath the Baſs 
*, 15a thirdabove, and-if it be the leſſer ſixth, 

then is the-third above the greater third,and : 
d ſaifthe greater ſixth underneath, then isit the 
ungleſler third above 3. and thus far have I di- 
t of grefied for the Scholars fake. 


'the (e) If this Diſcourſe of Cords under the Baſg do trowble the © 
1-34 young brxinnt!, let him think no more upon them ( for itis not 

' þ intended thar be ſhould place any Notes below the Bafs )-but- tet — 
ſen bim look for bis cords, reckoning always from hu Baſs unward ; 
fel which that be may more eaſily perform, 'let him dyaw eleven 
'K he lines (which is the whole compaſs of the Scale) and ſet the three 
eng uſed Cliffs in their proper places ; this done, be may prick bis Baſs 


eary mtheloweſt fue lines, and then ſer the other three -parts in 
tide heir orderly diſtances above the Baſs, Note againſt Naie, as \ 
al you ſet in this Example. 


T, hefe 
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[5 WW _—__ Tr, 


- ry | ; " 


=ÞF Treble, 


Mean, 


It Tenor, 


| Buſs, 


T bave propoſed the former Example, of the eleven lines, ta | 
lead the yount beginner to a true knowledge of the Scale, with- 
out which nothing can be cf fted ; but baving once 20t that 
knowledge, let bim then compoſe bis Muſich in ſeueral parts, as 


be ſee th in bu ſecond Example. : 
Here 1 think it not amiſs t0 advertiſe the young: Beginner , 


that /o often as the Baſs doth fall a fifth, orriſe a fourth (which 
% wall one, as bath been ſaid) that part which i« a third ” 


UMI - 1: 


Trebl, 


an, 


on, 
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Baſs in the antecedent Note, that third 1 (ay muſt always be th* 
ſharp or greater third; as was apparent in the laſt examp'e 

four parts, in the firſt Notes of the ſecond Bar in the Mean Part, 
and likewiſe in the laſt Note but one of the ſame part, in both 
which places there is a WK [et to make it the greater third, The 
ſame is to be obſerv'd in what part ſoever this third ſuall happen. 


If I ſhould diſcover no more then this al- 
ready deciphered of: Conznter point, wherein 
the native order of four parts with uſe of 
the Concords, is'demonſtgatively exprefled, 
might I be my own Judge, Thadeffeted 
more in Comrterpoint , then any man before 


'me hath ever attempted, but I will yet pro- 


ceed a little further. And that you may per- 
ceive how cunning and how certain nature is 
in all her operations, know that what Cords 
have held good in this aſcending and deſcen- 
ding of the Baſs, anſwer in the contrary by 
the very fame rule, though not ſo formally 
as the other, yet ſo, that much uſe is, and 
may be made of this. ſort of Connterpoirt, To 
keep the figures in your memory, [8135 
I will here place them again , and 3'5'8 
after them plain Examples, 


\ 


I 4 In 
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In theſe laſt 
examples you 
"may ſee what 
variety Nature 
offers of © her 
ſelf5for if in the 
firſt . Rule. the 
Notes follow 
+44 DOLIN expected 
"d{#& formality , this 
roo "cod way Dc 
ing quite.contrary'to the other, affords us 
ſufficient upply : the firſt and laft- two Notes 
arifing and falling by degrees, are not fo for- 
wal asthe reft'; yet thus they may be molli- 
fied, by breaking'tywo of the firſt Notes, 
bigs. 2s Hs GH . "How both the 
S—=S=-—====L=pmix d together, 

Son A oo L509; By. : Pef- 
£13 F ++—Þ|ceive by this ex- 

3 


TS 8 Tn 


—L——Jample, wherein 

| © 8 £..3 .theblack Notes 
EE Fix fdiſtinguiſh the 
Ly EAtL3F=Fecondway from 


the firſt.” 


In 
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Atl In this example 

| the fifth and fixth 
notes of the three 
. upper parts are 
after th ſecond 
way, forfrom the 
fourth Note of 
the Faf7 which is 
Xin from 6. and 
goeth to B,ls.A 3, 


WE | | | v$-—T rifi 5; ſd that aC- 


IF | *0#* cording” to” the 
firſt-Rule, theeighth ſhall paſs into;the fifth, 
the fifth intoa third; the thitd intoan eighth, 
But here contrarywiſe the Eighth goes into 
a:third, the fifth in an. hacpdipe third 
into a' fifth'y and by theſe Netes you may 
cenſure the feſt of that kind; (f) , 
(> (f)) When your Baſs flandeth Rill” (that is to ſay, bath'two or 
pore Notes togetbey in one- and tbe ſaine place) you may chuſe 
whetber you will make your parts do f 208, or change them, as 
you ſee our Authvr bath done in the ſecond Note of 1 preſent 
example. If you change them, you #ay.do it either by tt Rule of 
forontng or aſcending, wbich you pleaſe, ſo you do but obſerve 
v/mality. , | 


:' Though I may now ſeem to haye' finiſhed 
all that belongs to this ſort of Connterpornt, 
yet there remains one ſcruple ; thats , how 
the fxth may take place here, which -I m_ 

| 0 
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alſo declare. Know that whenſoever a ſixth 
Js requiſite, asin B. or in F. or 4. the Key 
being in Gam-nt, you ma take the fixth in 
ſtead of an fifth, and uſe the ſame Cord 
follow1 fs ou would have _ if the 
former ( - a fifth. Exampl 

= The bh in 
both places (the 
Baſs riſing) paſ- 
ſes into a 3. as 
it ſhould have 
done - if the 
Ml xth had been 


over, if the Baſs 

ſhall uſe a ſharp, 

as in F, ſharp; 

——IF? then - muſt .we 

take the ſixth of neceflic , but the eighth to 
the Baſs may not be uſed 3 ; ſo that exception 
1s to be taken againſt our rule of Counter point: 
To which na thus : firſt; ſuch Baſſes are 
not ('g) true Baſſes, for where a'ſixth is to be 
taken either in F, ſharp, or in E, ſharp, or in 
B. or in A. the true Baſs 1s athird lower, F, 
ſharpinD.E. inC.B. in G, A. inF. a for 
Example. 


© He 
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(oY He doth not mean, that (uch Baſſes ave bad, falft, or de- 
fefrve, but that they have (perbapsf or elegancy or variety) aſ.. 
ſumed the nature of ſome part for a Note of two, and ſo want 
the full latitude of a' Baſs in tho[e Notes. 


EZ EFF} In the firſt Biſo 
- AT Mb [| 2& ' [ : 3 4 
on, : + two. fixes are to be 


taken, by reaſon of the imperfeCtion of the 
Baſs wanting due latitude, the one in E. the 
other jn F. ſharp, 'but in the 2. Baſs the ſixes 
are removed away, and the Muſick is fuller, 

© Nevertheleſs: 1t any be pleaſed to uſe the 
Baſs ſharp, then in ſtead of the eighth to the 
Baſs, he may take the thixgd*to the Baſs , in 
this manner, CR ne 


Here the Treble in the third 
=. _.. Note, when it ſhould have paſt 
+>3+ it the ſharp eighth in F. cakes 
rn o——=* for it a third to the Baſs in 4. 
. Which cauſeth the Baſs and Tre- 
:$:8 ble to riſe two-thirds, whereof 
we will ſpeak hereafter. 
t+ = Note alſo that when the Baſs 
ELF} ſtands'in E. flat, and the part 
= thatisan cighth toit mult pals 


=£=zx$tt into aſharp, or greater third 
SER: that this paſſage from the flat 
to the ſharp would be unformal 3 and there- 


fore 
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fore it may be thus with fall alteration a- 
. Vaided, by.removing the latter part of the 
Note into the third above, - which though it 
meets.inuniſon with theupper part, yct.it is 
right good , becauſe it- jumps not with the 
whole, but only with the laſt half of it. 


Eor | the ſecond Example look _ hereafter 
inthe.rule; of thirds, but. for the firft Ex- 
ample -here.: if in the ear partthe third 
Note that is divided, had ſtood till a 447- 
2n (as by'rule it ſhould) .and ſo had -paſt 
in.F, ſharp, as it muſt;of force be made 
ſharp at a cloſe, it had been then paſſing un- 
formal. But 
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But if the- fame Baſs had-begn ſet in the ſhar 


CY 
® 


art would have: fal 
a5 


P 


Of Counterpoiny. 


. Key, the reſt of the 


mal of themſelves without any help, 
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One other obſervation more I wil handle, 

that doth ariſe out of this Example , which 

according to the firſt Rule may hold thus : 


Treble. ES IEESS! Herein sfe two 
errours , firſt in the 
— "ſecond Notes of the 
HQ OD” ng Tea Baſſe and Treble, 
+ where the third to 
- the ZFaſs. ought to 
—2T have beenſharp 5 fe- 
-# condly inthe ſecond 
and third Notes of 
7 XF334 the fame. parts ; 
———-—# where the third be- 
a. a lets third, holds while the. Baſs falls 
fifth, which. is uneligant, () but ifthe 
upper per hid had been the greater third , the 
had fitly follow'd, as you may ſee in 
the third = fourth Notes of the Texor and 
the Baſs, * * 
+) But that ſeru te may be taken away by 
the ſecond Note of the Treble ſharp 
and in ſtead. of a fifth by removing the third 
Note Into a ſixth. 


\ 


It 
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 VVhan any informality doth occur, the Scholar need not 
bimſelf to the fr(t Rules of the Baſs riſing or falling , but _ 
take ſuch Cords as his Genius ſhall prompt bim to, ( baving « 
care that be tahe not two eights or fifts together) rifing or 
falling betwixt any two parts whatſoever : *Tis true, our Au- 
thor did invent this Rule of the figures, as the eaſieſt way to 
lead the young Beginner t0 this hind of Compoſition , in which 
be bath done. more then any that I beve ever ſeen upon this ſub- 
1:4; but this be did to ſhow the ſmootheſt way, and not ta tye 
bis Scholar to heep ftrifily that way when a block or flone (hould 
bappen to lye in it, but that be may in ſuch a caſe ſlep out of 
this way for a Note or two, and then return agam into it. 

Example,” 


| L There may = : 
yet be more 


| | variety af- © 
= forded the | 
EEE EEE] 
| <> — = —=——_ - the | | 


of the upper 
parts accor- 
- ding to the 


ſecond rule , | 
But thatT may (as near asI can) leave no- 
thing untouch'd concerning this kind of 
Comnterpoint , let us now conſider how two 


Thirds being taken together between the 
| Treble 
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Treble and the Baſs,may ſtand with our Rule; 
For fixes are not -m this caſe to'be mentia- 
ned, being diftances fo large. that they can 
produce no- formality : Beſides, the fixth is 
of it ſelf very 1 » being. 'coumpoun- 
ded ofa third, which is an. imperfect .Con- 
eord; and of a fourth; + which is a Diſcord : 
and this the cauſe is, that the ſixes produce 
{o many fourths in the inner parts. As for 
the third, it being the leaſt diſtance of any 
Concord, is therefore eaſily to be reduced 
into order. | For if the Baſs and Treble 
do-me together in thirds ,-then;the firft 
Note of the Treble is regular with the other 
part , but the ſecond of it is irrigulax; 
-by rute in ſtead of the riting ithird, it 
« ſhould fall into the eight. In like fort, if the 
Baſs and Treble do fall two thirds, the firſt 
Note of the Treble is irvegular,-apd is to be 
brought” into. rule by being pur into the 
eighth , but the ſecond Note 1s of, it ſelf 
regular. Yet whether thoſe thirds be res 
duced inte eights or no, you ſhallby ſippe- 
fition thereof find ut the other parts; which | 
never, vary from the rule but imthe ſharp | 
Kaſs. But let me explain my. ſelf-by Ex» | , 


The 
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"The firſt two Notes of the Treble ate both 
thirds tothe Baſz, but in the ſecond ſtroke , 
the firſt Note of the Treble is a third, and 
the ſecond which was before a third, is made 
an eight, onely to ſhew how you may- find 
out the right parts which are to be uſed 
when you take two thirds between the Treble 
and the Baſs < For according to the former 
rule, if the Baſs deſcends, the third then in 
the Treble is to paſs into the eight , and the 
Mean mult firſt take an eight; then a fift 5 
and the Teror a fift, then a third 3 and theſe 
are alſo the right and proper parts, if you re- 
turn the eight of the Treble into a third again, 
as may appear 1n the firſt examiple of the Baſs 


But 
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* . But let us proceed yet further , and fup- 
roſe that the-Baſs ſhall uſe a ſharp, - what is 
then tobe done. 2 asif thus:__ | 


2: you call to mind the rule de- 
 livexed: concerning the ſharp Baſs, 
you ſhall here by help thereof ſee 


revs T the Tight parts,though you cannot 
ESE: ne. fo under ha Rule : forif 
- '-— = ' the firſt Note-of - the Baſr-had 
þ been flat , the 2dear part ſhould 
I have taken that ,; 'and ſo have de- 
—_.. ſended' to the fifth 3 but beir 
SENL-EY ſharp, you take for.it (according 
——===F to the former obſervation). the 
third to the Baſe, and fo riſe upintothe fift. 
The Tezor that ſhould take a fift, and fo fall 
by degrees into a third, is here forced by rea- 
ſon of the ſharp Baſ#, fora fift totakea ſixt, 
and fo leap downward into the thirds, And 
ſo much for the thirds. 

Laſtly, in fayour of young beginners et 
me alſo add this, that the Baſs intends a cloſe 
as often as- it *ri{eth a fift, third, or ſecond, 
and then immediately either falls a fift, or 
Ti{eth a-fourth. In Iike manner , if the' Baſs 


falls: a fourth or fecond :- and after falls a 
fift, 


. 7 - 
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E fift, the Boſs: infinuates-a cloſe, and in all 

thele caſes the part muſt hold;that in holding 
can uſe the foutth 'or eleventh, and/fo. pals 
either inthe third or tenth: JOE 


by Thus, or thus. Thus; | 6r thus: 


ſet down I left 
ſs . | out the Cloſes, of purpoſe that the Cords 
;a | Mightthe better appear intheir proper pla- 

| K 2 CE9, 


DT In the examples before 
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ces, but. thisſhort admonition will dire& any 
young beginner to _ that want at his plea- 
ſure. And thus 1 my Treatiſe of (7) 
Counterpoint both brief and certain, ſuch as 
will open an eafie way tothem , that without 
help of a. skilful., Teacher endevour to ac- 
quire che firſt grounds of this Art. 


(3) counterpoint is the firft part and ground of Compoſition ; 
the ſecond. part = is figur ative Muſich or Deſcant , which 
mixeth” faſt and Notes together , bindtetd Diſcords with 
Concordy,- and nuheth one part to anſwer anjocher tn point or. 


Fuge, with, # excellent varieties :-10 the attawning of 
week. 1cannet pAlroal)=.+m 104 better Antbour , then our moſt 
excellent My. Morley , mn the: ſecond and: thivd 


part of bis IntroduGignge Meſich. If your defere to ſee what 
Foraign Alithors do write on this ſubjef , you may (if you un- 
derſtand Latine) peruſe the Works of Arhanafius Kirkerus and 
Matrſcnus, two exceentiate Authors." | 


But firſt pore the two little Treatiſes ſollow- 

ng in this pre ent Book; the one of the Tones of 
Auſich., the other-of paſſages of Concords ; in 
both which, our Anthor ( according to his accu- 

ftomed Method) doth more briefly and more per- 

Spicnofly treat, thaw any other Author zo ſhall 
meet with on the ſame ſubje@, 
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A ſhort imn, Compoſed after this form of Counrerpoinr,to ſhew 
bow well it will become any Divine Foe SubjcR.. 


Sy 


0. 
LL 


4 
==} 


8 | 


= ” "0. 
4 w- 
_ —— 4 


Lotd have mercy upon me, O hear my prayers both 


= 


Lord have mercy upen me » 9 Toes both 


— 1 . oro 


— 


day andnight, with tears pour'd forthto thee, 


— —_ ——2 ——_ , * a 
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day and nighr, with tcars pour'd forth eg thee, 
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Inth's Ayre the 1aft Norc only is ſor ſweerneſs ſake, alrer- 
ed from.the Rulc, in the laſt Note of the Treble , where the 
eizhr” being a perfe& Concord , and betier befi:ring an our- 
ward part at the Cloſe, is raken for athird 3 and in the Tenor 
in ſtcad of the fifth, that third is raken deſecnding,; for in a 
middle part,imper fe&ion is not ſo* manifeſt as in the Treble 
ar a cloſc, which isxbe perfe&ion of a Song, 


IIEIIIIIIILIALEIISIIFIIISISISSE 
Second Part, of Tones of Muſeck. 

: TP? all things that belonp to the makin 
(% 4) up ofa Maufician, the moſt recdiey 
SS and uſefa] for him 1s the true know- 
edgeof the Key or Mood', or Tone, for all 
 fignifie the fame thing, with the cloſes be- 
. Jonging unto it, for theme is no Tune that can 
have any grace or ſweetneſs, unleſs it be 
bounded withina proper Key ; without run- 
ning into ſtrange Keys,which have no affinity 
with the air .of the Song. 1 have'therefore 
thought good-in an eafie and brief difeourſe 
to endevour to expreſs that which many -in 
large and obſcure volumes have made fearful 


* totheidleReader, 
The firlt thing herein-to be cenfidered is the eight, 
which is equally divided into a fourth, and a fitt, as 


thus; * 
The 8 F the. 
_ =o Jo 


Here 
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Hereyouſee the fourth in the upper place, 
and the fifth in the lower place, which 1s cal- 

led Modws Anthentys : but contrary thus: 
The 8 J3=Stig 5. 

n—_ aa 
: Wk. beg oe 

This is called 429dws Plagalii,but howſoever 
the- fourth in the eight is placed, we: muſt 
hy'c our eye on the tift, for that only diſco- 
7ers the Key , and all the. cloſes pertaining 
properly thereunto ; This fift is alſo divided. 


into two thirds , ſometimes the lefler third 


hath the upper place, and the: greater third 
ſupports it below , ſometimes the greater 
third is higher,and the leſſer third reſts in the 


loweſt place, as for Example ; 


: the le . + > the greater 3, 
==: w_— = =the fre 3. 
The loweſt Note of this fift' bears: the 
name of the Key, as if the eight be from 0G. 
to G. the fift from G, beneath to D.above, G. 
being the loweſt Note of the fife, ſhews that 
G. is the Key, and. if ane ſhould demand in 
what Key your Song/1s ſet, you-muſt anſwer 
in Gam-vt, or G ſol re vi, that is,in G.. 


If the compals., of your) a&I=t== 
Song ſhould fall outthus; /-,SSF=EI== 
| | K 4 Reſpect 
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Reſped not the fourth below, but look to 
your fift above, and the loweſt Note of that 
fifth aſiume for your Key, which is C. then di- 
vide that fift intg his 2 thirds,and fo you ſhall 
find out all thecloſes that belong to thatKey. 

The main and fundamental cloſe is in the 
Key it ſelf,the fecond 1s in the upper Note of 
this fift, the third is in the upper Note of the 
lowelt third, if it be the leſler third 3 as pr 
'example, if the Key be in G. with B. flat, you 
mayicloſe in theſe three places. RS 


aire of the Key; and may be uſed often, the 
ſecond is next to be preferr'd,&the laſt, laſt. 
- © Bur ifthe Key ſhould be inG.with B.ſharp, 
then the laſt cloſe being to be made in 
the greater or ſharp third, is unproper, and 
therefore for variety ſometime the next Key 
above is joyned'with it,which is 4. and ſome- 
times the fourth Key, which is C. But theſe 
changes cf Keys, muſt be done with judge- 
ment, yet. have I aptly cloſed in the upper 
Note of theJoweſt third of the Key,. the 

þ * 4 Key 
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to | Keybeingin F. and the upper .Note of the 


at third ſtanding in 4. as you may perceiye in 
li- this Ayre. 


Re —_—— ” $61: A 
Ne PESESETSE: EET 
t ALTER Ae. Dpch APRIIR 
P, 


In this Ayre the firſt cloſe is in the upper 


in Noteof the fift, which from F. is C, the ſe- 
d cond cloſe is in the upper Note of the great 
Y third. which from F. 15 A. | 

_ But the laſt and final cloſe is in the Key 1t 
ſe | ſelf, whichisF. as it muſt ever be, whereſo- 
E- ever your Key ſhall ſtand, either in G, or C: 
J or F, or elſewhere, the ſame rule of the fift 
Ie 1s perpetual, being divided into thirds, which 
'Y EN can 
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canbe but two ways, that is, either when the 
upper third is leſs by half a Note than the 
lower, or when the lower third contains the 
half Note which is 447 Fa, or La Fa.. 

If the lower third contains the half Note, 
it hath it either above- as La 27 Far La Me, 
being the-whole Note, and 21 Fa but half fo | 
er that ' is the half Note ; or elſe when 
the half Note is underneaths-as 147 Fa Sol - 
A Fa, 1s the half Note, and Fa Sol is the 
whole Note ; but whether the half Note be 
uppermoſt or lowermoſt , if the lowelt third 
of the fift be the leſſer third, that Key yields 
familiarly three cloſes ; example of the half 
Note, ſtanding in the upper like was ſhew-' 
ed before, now I will ſet down the other. 


Et 


"But for the other Keys that divide the 
fift, ſo that it hath the leſs third above, and 
the greater underneath , they can challenge | 
but two proper cloſes,one in the lowelt Note 
of the fift, which 1s the fundamental Key , 
and the other in the uppermoſt Note. of the 
tame, wherein alſo you ' may cloſe at plea- 

ſure. - 
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ſure, True it is,that the Key next above hath 
| a great affinity with the right Key; / and 9: 
| therefore, as faid before, be uſed; as: 
the fourth Key above the final Key. 


Examples of both in two beginnings of. Songs. 


_— ene —— _— —_— 


.. In the firſt example A. is mixt with G, and 
in the ſecond C, is jJoyned with G. as you may 
underſtand by the ſecond cloſes of both, ©. 
To make the Key known is moſt neceſſary 

in the beginning of a Song, and it;is beſt ex- 
preſt by the often uſing of his proper fift,and 
fourth, and thirds, riſing or falling. F, 
There is a Tune ordinarly ufed, or rather 

- abuſed, in our Churches, which is begun in 
one Key and ended in another, quite contra- 
ry to Nature; which ejrour crept in firſt 
through 


Vil - 1990 


'I4O Of Counterpoint, 

through the ignorance of ſome Parith-clerks, 
who better underſtood how to uſe the Keys 
of: their.. Church-doors, then the Keys of 
Muſick ; at which I do not-much marvel, bur - 
that the ſame ſhould paſs in the Book of 
Palms fet forth in four parts, and authorized 
by ſo many Muſicians, makes me. much a- 
mazed :/This is the Tune. 


If one ſhould requeſt me to make a Baſ#to 
the firſt half of this Ayre, I am perſwaded 
that I ought to make.it in this manner : E. 


A — 


SEE EEE: 


— 
— 


W | 


A 
: 


Now if this be the right Baſs (as without 
doubt it is) what a ſtrange unaireable change 
muſt the Key then' make from F. with the 
firſt third ſharpto G. with B. flat. ' 

But they have found a ſhift for it,andbegin . 
the Tune upon the upper Note of the FA 
making thethird to it flat 5 which is as abſurd 
as the other : For firſt they erre in riſing from 
a flat third into the uniſon, or eight, which 
is condemned by the beft Muſicians ; next, 

| the 
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This was. the Authors meaning,” aud thus it is lawful to be- 
Lin « Song 3x the fift, ſo that you maintain the Air of the Sony, 
gortng 10 it the proper parts 3; but for ſuch diſſonant and extra- 

ans errorg.as 1 doe eee Bates, | beartsly wiſh 
Prould be remidicd, it Arvine Service, which i devoted 
the greor Akther ine ola tut ich __Y Tones. 


Of the. ,toking 0377 pe obeſe and 


_— 
Ms + —— — 


| E- al the Jarrer Iran: in Muſick, whom 1 have 
nthe beſt and moſt karned;' is Z'thus Catue« 

a German ; who _ of the. choifcft he rig | 

V uyous » Mer 

=-_ Lelegati manor yn pp bat "and ins 

z to whom 1 would rcfer our ws > bay , bur that his 


ao ce and beſides ir. is written in 
IIS ” none of them urderſtand 3 1 
rheref6re comment” tot rh&r ſakes ro become «: Tranflacor ; 

yer ſo,thar lomeyhar I will add, and ſomewhar I. will alter. 


The coubutivn of :perfeRt Contords., among 


, but a fifth may either way; pas into, an | 
el 4 or an eight into a fift, yet molt conyeni- 
the one of- moves by degrees, and 


ently 
the other_by" leaps ; fot. .when both ckip Togeſher, 
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the paſſage is lefle pleaſant : the ways by degrees ar 


; theſe. 


| <2 
4 
=, 
fourth way 18 onely cxcepted againk,,. where 
the faft riſerh into the eight, andin few patts ir cannot 
[ welPFbe-admitted, but-in Songs of many voices it is 


oftentimes neceſſary. - 4 
The paſſage alſo of perfe&t Coneords into imper- 
feR,cither riſing or falling,by degrees or leaps,is eafie, 
; and ſo an uniſon may-paſs into a leffer third, or a 
. oreater third ; alſo into the leſſer ſixt , but ſeldome 
» || Intothevreaterſixt. A fift paſſeth into the greater 
fixt, andints the leſſer fixt;; as alſo: into the greater 
or leſſer third ; and ſo you muſt judge of their eighty, 
for de oftavss idem eft judicinm : and therefore when 
you read an uniſon, or a fift, or a third, or a fixt, know 
| thatby the ſimple Concords the Compounds are alſo 
" meant, ; 
Note here that it'is not good to fall ith the Baſs, 
being ſharp 'in'F. from an eight unto a fixt. | 
-. As 1hbsi:- .- But concerning imperfe& Cords, 


becauſe they obſerve notall one way 

Lond 'in their paſſages, we will Theak of 

| . "them ſeverally , firſt declaring what 

Pl net | harmonical doth ſignifi , where- 

- 4 of ment on will be made hereafter. 
Oc 
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Relation or reference, or reſpeR n» 
harmonical is At againſt Fa ina croſs 


form, and it is infour Notes, when the 
FEES = bow being confidered cro(s with the 0- 
ther, doth produce "in the Muſick a 
= [trange diſcord ; Example will yield it 
E-Þ more plain, 
AER # {5-3 ----- 5 


5 


CEEREEEEEEEES = 
The firſt Note of the upper parts in E /a ms ſharp , 
which being conſidered, or referred to the ſecond 
Note of the lower part, which is E la mi, made flat 
by the cromatick flat fign,, begets a falſe ſecond, 
which is 2 harſh diſcord; and though theſe Notes 
ſound not both together, yet in few parts they leave 
an offence inthe ear. - The ſecond. example is the 
ſame deſcending, the third is from E /a ws {harp in 
the firſt Note of the lower part, to the ſecond Note 
in the upper part, it being flat by reaſcn of the flat 
fign, andſo tween them they mix in the- Muſick a 
falſe fift ; the ſame doth the fourth exxmple,- but the - 
= example yields a falſe fourth, and the-fixt a falſe 
t 
"There are two kinds of 'imperfe& 'Coricords, 
thirds, or ſixes, and the fixes wholly participate of 
the nature of the thirds ; for to the leſſer third , 
which conſis but of 2 whole Note and half, adi 
S 
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a fourth, and- you have the lefſer fixt ; in like man” 
ner to- the greater third that conſiſts of two. whole 
Notes, add a fourth, and it makes up the greater 
fixt; ſo that all the difference. is Rill in the half 
Note, according to that. onely ſaying, 4: and Fs 
ſunt tota Muſica, Of theſe four we wilt now dif- 
courſe , proceeding in order from. the lefſe to the 


oreater. 
5 Of the leſſer or inperfett third. 

The lefler third pafſeth into an uniſon, firſt by de- 
orees, when both parts meet, then by leaps aſcending 
or deſcending when one of the parts ſtand till, buc 
when boththe parts leap or fall together, the paſſage 
1s not allowed. WS: | 
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The leffer 3. into the uniſon, The paſſages nor allowed. 
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Secondly, the leſſer third pafſethinto a fift, firſt in 
degrees, when they are ſeparated by contrary moti- ” 
ons z then by leaps, when the lower part riſeth by 
degrees, and the upper part deſcends by degrees ; and 
thus the lefſer tenth may paſs into a fift. Laſtly, both 
parts leaping, the lefſer third may paſs into a fift, (o 
that the upper part doth deſcend by leap the diftance 
of 2 leſſer third, - Any other way the paſſage of 3 
l:fler third into a fift, is diſallowed 


+ Al 


In the [aft difallowance; which is when the upper 
part ſtands,and the lower part falls froma leſſer third 
to fift., many have been deceived, their ears not 
finding the abſurdity of it, but as. this way is immu-» 
fical, f{qis the fall of the greater third in the former 
manner, into a fift, paſſing harmonious ; infomuch 


that it is elegantly, and with much grace taken in one 
part of a ſhort Ayre four times , whereas had the 
fift .been half ſo. often. taken with -the leſſer -third 
falling,-it would have yeilded a moſt unpleaſant har- 


mony. : 
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the lower part riſeth PA devrecs, and the 
wpper yart by leaps, © - 


fl - 1990 


-_ 


He that will be diligent to knew, and careful to 
Ow the rus horas may be Ka ug: in his com- 

ition, a all prove quickly in his Gokt, 
doing that ſafely pas rr which —_— _— 
timorouſly and uncertainly. Bat now let us proceed 
in the paſſages of the lefſer third. 

Thirdly, the l-fſer thicd paſfeth into an eight , the 
lower part deſcending by degrees, and the upper part 
by. leaps : but very ſeldome when the: upper . part 
riſcth by degrees, arid the lower' part falls by a 
leap... 

Fourthly ,, the lefler third 
paſſeth into other Concofds, as 


when it is contitiued , as in yg 


orees it may be, . but notin leaps, 
EH Alſoit may pals into the greatef 
| third, both by degrees and leaps, 


as alſo into the leſſer. lixt, if otie of the parts ftand 
_ into the great fixt it ſomegimes paſſeth, but very 
rarely. 


Laſtly, add unto thie reſt this paſſage FEES; 
the lefſer third into the leſſer ſixt,as when 
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Of the greater or perfet Third. 

The greater or perfet third being to paſs into 
perfe& Concords, - firſt takes the uniton , when the 
parts aſcend together, the higher by degree, the lower 
by leap; or when they meet together in a contrary 
motion,..or when one of the parts tand ſtill, Second- 
ly, itpaſſethinto a fift when one of the parts relis, 
as hath been ceclared before : or elſe when the patts 
aſcend or deſcend together, one by degrees, the other 
by leaps; and ſa the greater tenth may pals into a fift ; 
ſeldome when both parts leap together, or when they 


ſeparate themſelves by degrees ; and this in regard of 


the relation not harmonical which falls in between 

the parts. - Thirdly, the greater third paſſeth into the 

eight by contrary motions , the upper part aſcending 
deeree. | 


The uniſon, The fifr. I be cipher,” 


a nts 


The. greater third may alſo paſs into other Con- 
cords,& firſt into a leſſer third, when the parts aſcend - 
or deſcend by degrees,or by the lefſgr leaps. Second- 
ly, iris continned, but rarely, becaule it falls into re- 
lation not harmonical, thereby making the harmony 
leſs pleaſing... Thirdly,into a lefler fixt, when the parts 
part afunder,” the” one by«deeree , the other-by leap. 
Foyrtbly, into a creat fixt, one of the patts (tanding, _ 
ortlſe. the upper part falling by degree,and the lower 
by leap. - Of 


UMI - 19 


yy» ww Ty ww w 


— ws > Ow 


A 


OQ (0 hd 


FLY 
Of the leſſer ſixr. 


The lefſer fixt regularly goes into the fift , one of 


. the parts holding his place : -Rarely into aneight, and 


firſt when the parts aſcend or deſcend together, and 
one of them proceeds by the half Note, the other by 
leap. | | | 
, I 2 | Howloever the ways 
of riſing and falling 
> from the leſſer ſixt in- 
to the eight in the for- 
q- mer example may paſs, 
I am ſure that if the 
© Baſs be ſharpin F fam, 
it is not tollerable to riſe from a {xt to an eight. | 


—-+—-# Laſtly, the 
-Xx !cfler fixt may =>: 
paſs inco an 
SER LICL AS 


$ in Crotchers, 
tt for they are ca- Þ 
—=Þ===j==-it fy rollerared. = 


5 


to 2 
oreatet ſixt, the parts riſing or falling by degrees, as 
alioina greater or leſſer third , the one-part pro- 
ceceding by deeree,. the other by leap ; or when one of 
the parts ſtands. Ir ſelf it cannot follow, by reaſofi 
of the falling in of the Relation not harmonical. + , 
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Of Counterpoint. gx 
Theſe are the principal obſervations. b&- 
longing ro the s$ of -Concords; Perfe&t 
and Imperfeft, in few parts and yet inthoſe 
few, for fuge and formality ſake,fome diſpen- 
ſation may be granted. But in'many parts 
neceſlity inforcing, if any thing be commit- 
ted contrary to rule, it may . the more 
eaſily be 'excuſed , ' becauſe the multitude 
| of parts will drown any {mall inconvenience. 
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A Catalogue of Muſick, Books lately 
© Printed andtobeſold by J.Playford at bis 
5, | Shopinthe Temple. 


Mr. Richetd Devinge Camticum Sarra,or Latin Anchems wich 
Alleluiabs.tor 3,and;3 Voyccs to the Organ in 4 books in foho, 
- Dr, Viliam Child, Plalms and Hymncs for 3 Voyces ro the 
Organ, Compoſed after the Italian manner, , books in 8; 
Mir, Walter Porter's Divine Hymnes for 2 Voyces to the 
Organ, in clir6e books in folio, ph | 
Sele& Ayres ind Dialogues: for 1, 2, and 3 Voyces,' ro fing 
ro the Theorbo or Bals Viol, Compoſcd by ſeveral Excellenc 


A new Book of Catches and Rounds publiſhed by ſeveral 
Auhors, To which is now added a ſecond part of Sele& Ayres, 
Songs and Ballers for 3 and 4 Voyccs. 


Conrtly Maſquing Aves of wo parts for the Treble-Vielin 
and Baſſe-Violz Containing above 300 Ares, Carants, Sara- 
bands, and Figgs, lately Compoted by the moſt Eminence 
Mafters of this Nation yz in two Books in 4. | 

Dancing Maſter Containing both the Tunes for the Treble- 
Vieks, and alſo Dire&ions for Dancing in 6. | 

Mr. Matth. Loch his little Conſort of 3 parts for Y3ols or 
Violins, conaining 40 Leflons. 3 Books in 4to. 

_ Muſichs Recreation an the. Lyrk Vioh, Ecnraining 100 
Choice and Pleaſant Leſſons, with Inſtru&ions for Beginners. 

Muſicks Handmaid, preſenting 5@ new and Pleaſant Le. 
ſons for the Virginals or Harpſecon, both cafie and Delighetul 
for young beginners : The like never Printed before. 

Muſichks Delight on the Cithren,conraining many new Leflons 
: 2nd Delighrhil Tunes, after a more new and eaſe: manner of 
ploying then former)y hath been publiſhed, with InſtruQions 
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Alſo all fores of Paper Rul'd for Mufick and Rul'd Books of 
rowers revdy hound up,alſo choice Black Ink for the Pricking 
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